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Front Cover: Sandra Benes (Zienia Merton) 
back at the start of the Alphans’ Moon odyssey 


in Space:1999. 

Back Cover: Captain Blue with Spectrum cadets 
Phil Machin and Joe Johnson in Captain 
Scarlet And The Mysterons - Traitor. 


THIS ISSUE 


FABNEUIS 


All the latest news from the worlds of Gerry Anderson plus Fanderson Report. 


THE MAKING OF MESSAGE FROM MODABASE ALPHA 


‘An exclusive report from the set of the Space:1999 mini-episode that reduced 
grown men to tears at September's Space:1999 “Breakaway” convention. 


THE FAB INTERUIEW: PETER GORDEND 


The singer, dancer and choreographer speaks exclusively to FAB about his role 
as UFO's Skydiver Captain Peter Carlin. 


SCRIPT TO SCREEN - THUNDERBIRDS: MOUE ~ AND YOU'RE DEAD (Part Two) 


The second part of a fascinating in-depth examination of one of Thunderbirds’ 
most gripping episodes, comparing the original script with the finished film, 


THE FAB INTERUIEW: GARY FILES 


One of Supermarionation’s most prolific actors ‘speaks’ exclusively to FAB 
about his roles in Captain Scarlet, Joe 90 and The Secret Service. 


FABRELIEW 


The recent Space:1999 Breakaway convention in Los Angeles comes under the 
scrutiny of a British attendee, who finds that they run their events a bit differently 
on the other side of the Atlantic, 


TAYBOR'S EMPORIUM 


The market place for Anderson merchandise. 


FABMAIL 


In a bumper mailbag, Christine Glanville, This Is Your Life and recent club 
events are the topics for this month's correspondents - amongst other things... 


When | was eleven years old and Space:1999 started on British television, | imagined that 
by September 13th, 1999, | would be up there on Moonbase Alpha (or whatever the base on the 
Moon ended up being called: SHADO Moonbase, Moonbase 3, Clavius Base - | wasn't fussy), 
just the right age to be an Eagle pilot and with a head full of enough space science to prepare 
me for any alien encounters in the unknown depths of the galaxy (in the unlikely, but entirely 
plausible, event of Massive Nuclear Explosion). The advance of time told a different story: in 30 
years, Man has proven incapable of more than six manned Lunar landings - never mind the 
foundation of a self-sufficient Lunar colony - and, sadly, a talent for drawing Eagle Transporters, 
the starship Enterprise” and caricatures of well-known celebrities is not one that is recognised 
by the National Aeronautics and Space Administration as a pre-requisite for induction in their 
astronaut training programme. 

Imagine my surprise, then, on the morning of September 13th, 1999 to find myself sharing 
breakfast with Professor Bergman, Alan Carter, Paul Morrow, Sandra Benes and 306 fellow 
Alphans in the Command Center of Moonbase Alpha. OK, so they weren't really Bergman 
Carter, Morrow and Sandra but the actors who played those roles in the series. It wasn't really 
Command Centre but a decent facsimile built in a conference room of a hotel in Los Angeles. 
And there probably weren't 311 of us in the room, but there were certainly more than 200 and 
we made Command Center look very busy. 

Fortunately, the day didn't climax with a Massive Nuclear Explosion, but the screening of 
Message From Moonbase Alpha at the closing ceremony of the “Breakaway” Convention 
made as much of an impact on the Alphans there present. Originally intended to provide an 
ending to the saga of Moonbase Alpha, the result has, instead, been one of renewed interest in 
continuing the story, with talk in various quarters of a new series and exciting plans for a revival 
Whether anything comes of that or not, Message From Moonbase Alpha is a remarkable 
achievement - the first officially authorised Space:1999 episode to be produced in 23 years - 
and proves that it is possible for film-makers to go back and make new episodes of classic 
television shows without compromising the continuity and design of the original programmes, 
patronising viewers or disappointing the fans. Chris Bentley - Editor 


FABEWS 


Dateline : December 2099 


DESIGAER REG HILL DIES 


Reg Hill, art director and producer of the Gerry Anderson 
Supermarionation shows, died in October at his home in Weybridge, 
Surrey. The artist and model-maker, who designed Supercar, Fireball 
XL5 and Stingray, had been suffering from kidney failure for a number 
of years. 

An artist who worked in advertising at Odhams Press before 
wartime service as an airframe fitter in the RAF, Reg Hill was 
encouraged by a friend to join the film industry after the war. For twelve 
years, he worked on instructional films for the Army at National Interest 
Picture Productions, films that required a large amount of model work 
and animation. It was here that Hill met cameraman John Read and via 
Read's association with Gerry Anderson at Polytechnic Films, both 
men joined Anderson at Pentagon Films after the collapse of 
Polytechnic, and this subsequently led to their involvement in the 
formation of A.P. Films. 

Initially, Hill was responsible purely for design and art direction at 
the company, working with Bob Bell on the creation of the sets for The 
Adventures Of Twizzle and Torchy The Battery Boy, but his 
technical and organisational skills led him to take an increasingly 
important role in the production of the Supermarionation series. With 
John Read, he worked on perfecting the electronic lip-synch device 
which spawned the Supermarionation process, used for the first time 
on Four Feather Falls. With Gerry Anderson, Hill developed the idea 
for Supercar, designing and building Supercar himself. Later, he 
designed both Fireball XL5 and Stingray, two of the best-loved 
vehicles in television science-fiction. 

Credited as associate producer on Thunderbirds, Hill took over 
the producer's reins for Captain Scarlet, and then became executive 
producer on Joe 90 and The Secret Service, assuming control of the 


+ Rog tll Designer of Supercar, Fireball 5 & Stingray Dies 

+ few Space:1999 Film Fuels Speculation of few Series 

+ Radio 2 Documentary on Gerry Anderson to be Broadcast in 2000 
+ flew York Space:1999 25th Anniversary Convention Planned 

+ “The Supermarionation Story” Documentary Production Update 
° American Members flow Able to Pay for Club Services in Dollars 


later Supermarionation television series while Gerry Anderson 
concentrated on the company’s feature film projects. He went on to 
produce UFO - a series that he co-created with Anderson - and the 
thriller series The Protectors, and later became Production Executive 
on the second season of Space:1999. He continued to work in the film 
industry as an illustrator on films such as Superman The Movie 
(1978) and Lifeforce (1985), but retired from the business shortly after 
completing work on this latter film. 

Of his time working on the Supermarionation productions, Hill 
was quoted as saying, “We didn't do the puppets because we wanted 
to. We did them because we had to. We were looking for work. A lot 
of our professional friends in the film industry thought we were barmy, 
and we didn't really want to be associated with the puppets. The only 
way that we could make them bearable for ourselves was to add 
something. What you see is what we added, such as the detail in the 
sets, which was unheard of in a puppet series. We tried to put in 
elements that made it look as real as possible.” 

Paying tribute to his former A.P. Films and Century 21 partner, 
Gerry Anderson described Hill as, “a Jack of all trades. He was a 
brilliant designer and art director, and an outstanding model-maker. 
He trained Bob Bell, who later took over the department from him. He 
played a major role in the setting up of our Special Effects department 
and the training of Derek Meddings. Together with Christine Glanville, 
he made a major contribution to the technical design of the puppets 
using the engineering skills he acquired from the RAF. After our 
company was taken over by ATV, we moved into a brand new studio 
which was created by Reg from two new factory units. It was the 
world's most advanced puppet film studio. 

“Not only was he a wonderful artist and innovator, he was also a 
great organiser and a stickler for safety at the studios, always 
checking small but important points, like the accessibility of the fire 
exits. A lot of people ridiculed him over his attention to detail, but | 
always thought this was very sad. When a tragedy happens, people 
are all too quick to point the finger and say things like, “Why was the 
fire door locked?” He was often branded as an old woman, but he 
didn’t worry. Safety came first for him and he always had my full 
support. 

‘The only thing that Reg did not do well was to sell himself. The 
media latched on to the idea of Gerry & Sylvia Anderson, the husband 
and wife team. For them it made a good story and they pushed it like 
mad. Reg was the producer of Thunderbirds and the managing 
director of our company. | was the chairman and it should have been 
Anderson and Hill, but no matter how hard | tried, it never appeared 
that way in the press. It was terribly unfair that Reg, a major contributor 
to those series, was denied the spotlight despite his significant role. 
He gave the films tremendous production values even when he had to 
work with low budgets. There was never any wastage in his art 
department; he would build exactly what was required and no more. 

“His contribution has been greatly underestimated. With his dry 
sense of humour, Reg was a pillar of strength throughout the great 
Century 21 adventure.” 


NEW SPACE:1999 SHORT FILM FUELS 
WILD SPECULATION OF NEW SERIES 


Message From Moonbase Alpha, a new short Space:1999 film 
presented by Fanderson at the closing ceremony of the successful 
“Breakaway” convention in Los Angeles on September 13th, has 
generated a flurry of wild rumour and speculation, both on the internet 
and in the media press, that a new series of Space:1999 is about to 
enter production. The UK television listings magazine “TV Times’ even 
went so far as to print ‘details’ of the format of this imagined new series 
(apparently to be called “Space:2024") in a recent issue, revealing that 
a short pilot film has been produced and that casting on the new 
series is already underway. Sadly for the reputation of the “TV Times” 
news journalists, this is entirely untrue. 

Produced exclusively for screening at “Breakaway”, Kindred 
Productions’ Message From Moonbase Alpha stars Zienia Merton, 
who reprises her Space:1999 role as data analyst Sandra Benes, 
recording the final message of Moonbase Alpha during the last stages 
of Operation Exodus as the Alphans abandon the base to make a new 
home on a planet they have named Terra Alpha. Filmed in August on 
a working replica of part of the Year One Main Mission set, Zienia is 
seen at Koenig's desk (the original prop from Year Two) wearing her 
original Year Two costume. Series owners Carlton kindly gave 
permission for the film to be completed with clips from Space:1999 to 
illustrate the deserted Alpha, the Alphans’ exodus to Terra Alpha and 
Sandra's fond memories of the Alphans’ long journey through space. 

Director Tim Mallett explains the genesis of the film: “I was 
chatting with Zienia Merton about the convention when it suddenly 
came to me that we had this fantastic relationship with one of the stars 
of 1999, access to a superb studio-quality piece of set and also some 
original props and costumes from the show itself. | thought that it 
might be nice to put together a short piece of film which could be 
shown at the convention in the States, and it all grew from there.” 

The script for Message From Moonbase Alpha was written by 
former Space:1999 script editor Johnny Byrne, who told FAB, “I was 
excited by the idea of being able to tie up the loose ends of the series. 
| asked myself what had happened to the Alphans? Where had they 
gone? Would we see them again?” 

Fan reaction to the film at the “Breakaway” convention was 
highly emotional with few dry eyes in the house following the 
screening at the closing ceremony. Johnny, Zienia and Tim, who all 
received a standing ovation from the audience, were overwhelmed by 
the reception from the convention attendees. A copy of the script was 
auctioned for charity and raised a staggering $2500 (approximately 
£1562) - $500 more than was raised for Prentis Hancock's own original 


commlock prop. The film was the subject of many late-night 
discussions long after the convention had finally closed its doors, with 
many fans prepared to welcome Message From Moonbase Alpha as 
an official addition to the series: the 49th episode (albeit only seven 
minutes long). 

For the full story of the making of Message From Moonbase 
Alpha, together with behind-the-scenes photos and frame grabs from 
the film itself, please turn to page 9. 


RADIO 2 DOCUMENTARY 10 BE 
BROADCAST In IEW YEAR 


A major one-hour radio documentary programme about the film 
and television productions of Gerry Anderson has been provisionally 
scheduled for broadcast on BBC Radio 2 at 9.00 pm on Tuesday, 
February 8th, 2000. The programme will be presented by Bob 
Monkhouse (the voice of Brad Newman in Thunderbirds Are Go) and 
will provide an overview of Anderson's career, from early beginnings 
with The Adventures Of Twizzle to the later live-action series, such as 
Space: 1999 and Space Precinct. 

The programme has been made with the full co-operation and 
participation of Gerry Anderson who will look back at the making of the 
various series and discuss his creations. Interviews have already been 
recorded with voice artists Nicholas Parsons (Four Feather Falls), Cliff 
Richard (Thunderbirds Are Go), Cy Grant (Captain Scarlet), visual 
effects operator Peter Wragg and director Alan Perry, and further 
contributions from other voice artists were being recorded as this 
issue of FAB went to press. A number of visitors to Fanderson’s recent 
UFO:1999 event in Bradford were also interviewed. 

The documentary has been produced by Robin Quinn 
Productions, an independent production company which has supplied 
some 45 one-off programmes and series to BBC Radio 2 over the last 
seven years. These range from a documentary on the Cuban Missile 
Crisis to the story of the rock group Queen. Robin Quinn clearly 
remembers watching Gerry Anderson's series when they were first 
shown on television in the 1950s and 1960s, and felt that many 
listeners to Radio 2 would have the same nostalgic memories. Quinn's 
proposal for a documentary arrived at Radio 2 at a very good time: the 
network had recently broadcast a show about Batman which had 
attracted an enormous amount of attention, so it was clear that a 
programme about the work of Gerry Anderson would be equally as 
popular. 

Quinn told FAB, “Of all the programmes | have made, this one is 
proving to be the most fun! It's unlikely that the programme will 
contain any information that Fanderson members don't already know, 
but | think that the blend of interviews and music will prove to be an 
entertaining mix which will appeal to all Radio 2 listeners, whether or 
not they are fans,” 


SPACE:1999 25th ANNIVERSARY 
CONVENTION PLANNED FOR 2000 


A convention to celebrate the 25th Anniversary of the premiere 
broadcast of Space:1999 will take place in New York over the first 
weekend of September next year. MainMission:2000 is planned as a 
three day event at the Crowne Plaza Hotel in Manhattan, New York on 
the st, 2nd and 3rd September 2000 and aims to follow up the 
success of this year's “Breakaway” convention in Los Angeles with an 
even bigger celebration. 

No fewer than 11 guests have already responded to the 


FANDERSON REPORT 


EMAL 


As | said last issue, the committee are continually looking to 
improve the club services on offer, and our latest new service is an 
e-mail facility. For those of you with access to the internet you can 
now write directly to: 

* fabmail@fanderson.org.uk 

- to submit letters to FABMail or contributions to FABNews 

* bigrat@fanderson.org.uk 

- for queries to the BIG RAT computer 
* query@fanderson.org.uk 
- for membership queries, or other mail for the committee 
Please note that all e-mails will be considered for publication in the 
magazine unless clearly marked otherwise by the author. 


MEMBERSHIP STATISTICS 


Thank you for your feedback to the statistics in the last magazine, 
and your suggestions for other details that you would like to see in 
future issues. This time we'll look at where you all live, using the ITV 
region indicator on your membership and renewal forms: 
Cariton/LWT 27.5% Scottish 2.8% 
Carlton Central 18.8% Carlton Westcountry 23% 
Granada 11.4% Tyne Tees 1.8% 
Meridian 11.3% Grampian 1.6% 
Yorkshire 7.8% Ulster 1.3% 
Anglia 68% Border 0.7% 
HIV 59% Channel 0.1% 
We often review these figures when looking to stage conventions 
and other events, to try and ensure that we have the widest possible 
catchment area. Of course, the above relates to UK members only. 
Of the 1206 members we have currently, there are 268 living 
elsewhere in the world. The ‘top five’ countries, and their share of 
the non-UK membership, are: 
USA 29.9% Italy 8.6% 
Japan 123% Germany 7.5% 
Australia 10.8% 
The Fanderson ‘family’ extends to Austria, Belgium, Bosnia & 
Herzegovina, Canada, Denmark, Eire, France, Greece, Hong Kong, 


organisers’ invitations confirming their intention to attend 
MainMission:2000. These include actors Prentis Hancock (Paul 
Morrow), Zienia Merton (Sandra Benes), Anton Phillips (Dr. Bob 
Mathias), Suzanne Roquette (Tanya Alexander) and Alibe Parsons 
(Communications Officer Alibe), writer Johnny Byrne, director David 
Tomblin, production designer Keith Wilson and special effects 
supervisor Brian Johnson. John Muir, author of “Exploring 
Space:1999", and Star Trek actress Grace Lee Whitney (Yeoman 
Rand) have also confirmed their attendance at the event, professional 
and personal commitments permitting. 
Admission for all three days of MainMission:2000 c 

(about £64) rising to $125 (about £81) after February 28th, 2000. 

commodation for the convention at the Crowne Plaza Hotel starts at 
$152.89 (about £99) per room per night for single or double 
occupancy, but sharing on triple or quad occupancy can work 
out as little (£32) per person per night (all prices are 
inclusive of loc 

For full s of the convention, a printable registration form 
and the latest updates on guest attendances, 
MainMission:2000 website at: 
http://www.cybrary1999.com/con2000/index.h 


Luxembourg, Netherlands, New Zealand, Spain, Sweden and 
Switzerland too, 


RENEWAL FORMS 


The above statistics are only possible because of the 
information you include on your membership and renewal forms. 
We often amend the forms to gather new data to help us make 
decisions about running the club - for example, we're now asking 
renewing members whether they have a DVD player, which will 
directly influence when our video programmes are released on this 
format. These questions are important, so please take time to 
answer them, even if you think you've done it before. Your personal 
details and preferences are held confidentially and will never be 
disclosed to outside organisations. 


THE ALMIGHTY DOLLAR 


Whilst at the recent “Breakaway” convention in Los Angeles, | 
got a better understanding of the difficulties encountered by 
Americans trying to get cheques raised in Pounds Sterling. So, with 
immediate effect American members can now pay their dues, 
whether for memberships or sales orders, in US Dollars, 

To work out the Dollar value of your order, simply multiply the 
Pounds Sterling value of the total order by 1.8, and then add an $18 
bank service charge to each cheque that you send us. This should 
work out considerably cheaper than the currency conversion 
charges offered by the American banks. You can, of course, save 
even more by combining membership fees and sales orders on a 
single cheque. We hope that this feature makes it even easier for 
Americans to join, and enjoy, Fanderson. 

(Please Note: the exchange rate figure is liable to fluctuation, 
so the current rate will be published in each FAB magazine and 
Sales list, and on the club website, Should the value of your cheque 
not cover your order, you will be advised of any shortfall. If the value 
of the cheque is in excess of your order, the remaining funds will be 
placed in a credit account for your personal use.) 

Nick Williams - Fanderson Secretary 


WHERE ARE THEY NOW DEP 


Gideon, a romantic comedy drama about a man with the mind 
of a child set largely in an old-people’s home, opened in the United 
States on October 10th to critical acclaim. BARBARA BAIN 
(Space:1999’s Dr. Helena Russell) co-stars with Christopher Lambert 
(as the title character) and an all-star veteran cast which includes 
Charlton Heston, Shelley Winters, Carroll O'Connor and Shirley 
Jones... ED BISHOP (UFO's Commander Ed Straker) read Radio 4's 
The Late Story, Seymour Shubin's The Cry Of A Violin, on August 
2 He also appeared as Professor Pulbeam in the Radio 4 
dramatisation of Graham Greene's Monsignor Quixote on October 
4th... BRIAN BLESSED (The Day After Tomorrow's Dr. Tom Bowen) 
appeared as one of the celebrity guests on the October 23rd edition of 
the BBC1 game show Lily Savage's Blankety Blank. 

Veteran film director CHARLES CRICHTON died on September 
14th at his home in South Kensington, London, aged 89. Perhaps 
best-known for his work on comedy films such as A Fish Called 
Wanda (1988) and the Ealing classics Hue And Cry (1947), The 
Lavender Hill Mob (1951) and The Titfield Thunderbolt (1953) 


Crichton (above with Martin Landau) was an extremely prolific director 
of filmed television series from the 1960s to the early 80s with work on 
The Avengers, Danger Man, Man In A Suitcase, Man Of The World, 
Strange Report, Here Come The Double Deckers!, Shirley's World, 
The Adventures Of Black Beauty, Return Of The Saint, Dick Turpin, 
The Professionals and Smuggler. For Gerry Anderson he directed 
five episodes of The Protectors’ second season, The Day After 
Tomorrow - Into Infinity and 14 episodes of Space:1999 across both 
seasons (over a quarter of the series’ episodes) including The Last 
Sunset, Dragon's Domain and The Metamorph. 

PRENTIS HANCOCK (Space:1999's Paul Morrow) can be seen 
as Carl Dietrich in the Souvenir episode of Cl5: The New 
Professionals on Sky One in December. The series, which began its 
first UK run in September, has already seen guest appearances from 
KATHERINE LEVY (The Day After Tomorrow's Jane Masters) as a 
Studio Tour Guide in Hostage, JOHN CARSON (the voice of Captain 
Foster in Thunderbird Six) as an Admiral in Samurai Wind, and 
PATRICK MOWER (a guest star in UFO, The Protectors and 
Space:1999) as Jason Dane in the same episode. The series 
directors are Space Precinct's SIDNEY HAYERS and COLIN 
BUCKSEY and Space:1999's RAY AUSTIN. 

DAVID HOLLIDAY, the voice of Thunderbird 2 pilot Virgil Tracy, 
died of cancer in March, aged 61. The only genuine American actor in 
the Thunderbirds cast, Holliday was principally a stage actor who 
toured the UK extensively in the early 60s in productions of “Who's 
Afraid of Virginia Woolf”, “The Rainmaker” and “No Strings”. He 
contributed to the first 26 episodes of Thunderbirds, but after his 
return to America in 1965, he was replaced by Jeremy Wilkin for the 
last six episodes and the two feature films. He continued to work in 
American theatre, most recently touring in a production of “Man Of La 
Mancha’, before his illness forced him into retirement. 

MARTIN LANDAU (Space:1999's Commander Koenig) recently 
completed work on Very Mean Men for director Tony Vitale and the 
wrestling movie Ready To Rumble for Brian Robbins. In September, 
Martin also filmed a cameo appearance in Tim Burton's Sleepy 
Hollow which has just opened in the US... LOIS MAXWELL (the voice 
of Stingray's Atlanta Shore) and Space Precinct director JOHN 
GLEN both paid tribute to Roger Moore in the BBC1 Best Of British 
programme about the actor, screened on October 22nd. 
Condolences to BARRY MORSE (Space:1999's Professor Bergman) 
whose wife Sidney Sturgess died in September after a long illness.. 

NICK TATE (Space:1999's Alan Carter) has just completed a 
James Bond hat-trick by providing the voice-overs for trailers of the 
new Bond film The World Is Not Enough. Now one of Hollywood's 
most in-demand voice-over artists, Nick previously voiced the trailers 
for the last two Bond movies, GoldenEye and Tomorrow Never Dies, 
and can be heard narrating various James Bond documentaries and 
promotions on MGM's new Special Edition DVD (Region 1) releases of 
the two films, launched in October. 


"THE SUPERMARIONATION STORY" 


Special Production Update 


Production on Fanderson’s forthcoming document 
programme The Supermarionation Story continues into the 
New Year with numerous AP Films/Century 21 personnel 
lending their support to the project and consenting to be 
interviewed on camera. The programme charts the 
development of the pioneering Supermarionation technique 
through the making of the classic Anderson television series 
from Supercar to The Secret Service. To date, interviews have 
already been completed with producers Gerry Anderson and 
John Read, puppeteers Christine Glanville, Mary Turner, Judith 
Shutt, John & Wanda Brown, art director Bob Bell, voice artists 
David Graham and Stanley Unwin, directors Alan Pattillo and 
David Elliott, and Thunderbirds Are Go singing star Sir Cliff 
Richard. Interviews with art director Keith Wilson, and directors 
David Lane and Alan Perry are due to be filmed shortly. 

The Supermarionation Story is Fanderson’s biggest 
video project to date and also the most expensive. Production 
has been made possible by the continuing support of club 
members through their purchase of merchandise from 
Fanderson Sales, generous bidding for lots in the recent 
SuperPostalAuction (see report below), and selfless donations 
made specifically to assist with the project, all of which has so 
far raised some £6,500 for the programme. 

Now the producers are inviting members to assist with the 
compilation of behind-the-scenes material that will help to 
illustrate the comments of the interviewees. This could take the 
form of film or video footage, photo stills, or original 1950s and 
60s newspaper and magazine articles. If any members own 


items such as these that they would be willing to lend for use in 
the documentary, please write, giving a brief description of the 
item/s, to: 
Stephen Brown, The Supermarionation Story, 
15 Somerset Road, Erdington, Birmingham B23 6NQ 


On behalf of the Fanderson Committee, | would like to 
thank everyone who took part in our recent postal auction, to 
raise funds for The Supermarionation Story video project. A 
total of 31 members contributed from all over the world, bidding 
for 55 separate lots, and raising a grand total of £1,416.66. 
Some members even added donations to the video project, 
which was a very kind gesture and much appreciated. 

A list of all the contributors has been passed on to the 
project's executive producer, Stephen Brown, and all will be 
credited in the final film. 

A copy of the final selling prices can be obtained by 
sending a stamped self-addressed envelope t 
SuperPostalAuction - List, 2 Romney Road, Willesborough, 

Ashford, Kent, TN24 ORW, England 

On a final note, | would like to apo a member in 
the Slough/Windsor area who wrote to the Auction address on 
April 26th. Regretfully, as there was no name, address. 
membership number or SAE ed, | was unable to reply. 

Cathy Ford 
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The Making of 


Massage from Moonbase Alphe 


For many of the attendees of the recent “Breakaway” Space:1999 convention in Los Angeles, the highlight of 
the event was the screening of the first new Space:1999 episode to be made in 23 years. Appropriately shown 
at the convention’s closing ceremony on September 13th, 1999, Message From Moonbase Alpha stunned the 
audience with its authentic recreation of Alpha, an intelligent and thought-provoking script written by the 
series’ original script editor Johnny Byrne, and an exceptionally moving performance by Zienia Merton, 
recreating her role as data analyst Sandra Benes. Martin Gainsford was on hand during the filming. 


Tim Mallett and his Kindred Productions partner, Glenn 
Pearce, are no strangers to Fanderson. In recent years, they have 
been responsible for some stunning work for the club: both The 
UFO Documentary and The Space:1999 Documentary have 
been critically-acclaimed by the genre media and are highly 
regarded by followers of Gerry Anderson's work the world over. 
Kindred have also been instrumental in the club's recent CD 
soundtrack album releases of the music from various 
programmes, including the phenomenally successful 
Space:1999 Year One CD double album. 

After being largely responsible for the production of the new 
Supermarionation footage that was screened at Fanderson's 
4998 Eastbourne exhibition, Tim hoped to be able to convince 
Glenn to take on a similar ‘labour of love’ relating to Space:1999 
-a brand new segment that would act as a dramatic ending to the 
series, providing fans with a sense of closure denied them by the 
premature cancellation of the series in 1976 after 48 episodes. 
Glenn took very little convincing as he has always enjoyed the 
various Fanderson projects with which he has been involved, and 
so their latest production was on the starting blocks. 

But what was it that gave Tim the impetus to make his dream 
a reality? 

“Well, | was looking forward to attending the big 
“Breakaway” convention in America and | was part of the group 
booking that Fanderson were organising for attendees here in the 
UK. One of the other people on the booking was Kit Bevan. We 
chatted here and there and he sent me some pictures of a huge 
Moonbase Alpha computer panel that he and a friend, David 
McLaughlin, had built. | must admit that | have always been a little 
suspicious of things that other fans have built themselves, but Kit 
and David's work was exceptionally good and incredibly 
authentic-looking. 

“Anyway, it just sort of went out of my mind but then a little 
later, | was chatting with Zienia Merton, who | have come to know 
very well in recent years. Zienia had been invited as a guest to 
“Breakaway” and we were talking about the convention when it 
suddenly occurred to me that we had this fantastic relationship 
with one of the stars of 1999, access to a studio-quality piece of 
set, and also some original props and costumes from the show 
itself. So | thought that it might be nice to put together a short 
piece of film which could be shown at the convention in the 
States.” 

Through Fanderson's relationship with Carlton Media 
International, the new owners of Space:1999 and the other ITC 
programmes, Tim was kindly allowed to incorporate stock 
footage from the original Space:1999 episodes into his proposed 


film if required, and so, with everything in place, all that remained 
was for Tim and Glenn to create a storyline for the sequence. Tim 
had already formulated an idea for the piece: the final 
transmission from Moonbase Alpha. 

Aware that the finished programme risked being labelled as 
simply the half-baked over-indulgence of a fan with a video 
camera, Tim was insistent that the production should have as 
much relevance to the original show as possible and knew that 
only the involvement of one of the series’ original script-writers 
would legitimise the production in the eyes of the series’ fans. Year 
One script-editor Johnny Byrne, whose immense enthusiasm for 
Space:1999 remains undiminished more than twenty years after 
he wrote his last script for the series, was Tim's first choice as 
writer of the new segment, 

“Glenn and | had already interviewed Johnny Byrne for 
Fanderson's Space:1999 Documentary video, so we kind of 
knew him. | called him up and gave him a bit of an idea of what we 
were hoping to do and why, and | was pleasantly surprised to find 
that he was really enthusiastic about the whole project and was 
delighted to write the script for us. 

Although now one of British television's busiest and most 
highly-respected writers with many episodes of All Creatures 
Great And Small, Doctor Who, One By One, Heartbeat and 
Noah's Ark to his name, Johnny was thrilled to be invited to join 
the project. “I have a great deal of admiration for anything that Tim 
and Glenn are involved with, and | was excited by the idea of 
being able to tie up the loose ends of the series. | asked myself 


director of photography Glenn Pearc 


Zienia Merton wi 


The crew begin constructing the set 


Would we see them again? 

“It really was a very exciting project. | wanted to make sure 
that it fitted into the continuity of the actual programme and | was 
also keen to do something for the character of Sandra Benes. 
Zienia Merton is a very fine actress and it was a shame that she 
wasn't used more in the series, as she can show a great deal of 
depth. 

“| was intent on keeping it true to the spirit of the original 
programme. I've worked on so many programmes, but my heart 
will always be with Space:1999. With the Gerry Anderson shows 
now owned by Carlton and Space:1999 being so popular, | would 
really love to work with Gerry again and do something with the 
show once more.” 

With one of the original driving forces of 1999 in full support 
of the project, Tim found himself at the helm of an ambitious, yet 
exciting production which now looked close to coming to fruition, 
and with the “Breakaway” convention only a few short months 
away, Tim began planning the logistics of the shoot. 

Firstly, as the budget for the whole project was virtually non- 
existent, the use of an actual film studio was out of the question. 
Enter Andrew Frampton, Fanderson committee member, 
professional VT editor and 1999 enthusiast. Andrew had 
previously offered the use of the spacious television room at his 
home once before for the filming of the club's Supermarionation 
footage, and as Andrew also owns the original prop of Koenig's 
Command Center desk from the programme, as well as an 
original Sandra Benes costume, his involvement proved to be 
welcome bonus for the authenticity of the production. 

“Once more, my house has become a television studio,” 
Andrew commented, “but | think that it will all be worth it. | have to 


say that when Tim first mentioned his idea to me, | was a little wary 
and a touch sceptical about it all becoming a bit ‘fannish’, but 
knowing what Tim and Glenn are capable of, seeing what Kit and 
David had to offer and the involvement of Zienia and Johnny, | 
could really see it all working. With all the pieces in place, | 
became very excited by the idea and began to think that it really 
could work.” 

The August Bank holiday weekend was chosen as the most 
appropriate time to film the sequence and the Saturday morning 
began very early for club Treasurer Nick Williams, who had 
volunteered to take charge of the transportation of the panels from 
Kit’s home in London. Kit and David had carefully dismantled the 
computer panels and packed all of the pieces in bubble wrap for 
the hour-long journey to Andrew's house. 

Kit and David have both been huge Space:1999 fans since 
the show's first transmission. “| had wanted to build a section of 
the full-size Moonbase Alpha since | first saw the show in 1975,” 
recalls Kit. “I was always keen on the life-size aspect of the 
programme like the props, the costumes and the sets. It took me 
some time, but | was fortunate to meet another 1999 fan who had 
similar plans to build a piece of the set.” 

David, a professional costume maker, designer and 
television make-up artist, remembers, “Like Kit, I've always been 
interested in the design of the show, and when the programme 
was first on | was around eight years old and 1999 seemed like a 
lifetime away. | thought that everyone would live in houses that 
looked similar to Alpha and when | moved into my own flat, which 
is quite large like a warehouse, | had room to do something kind 
of like what you saw in the programme. | started off by collecting 
the furniture that was seen in the show: the tables and chairs and 
those lamps. All of that stuff is now really collectible as they are so 


Kit adds computer panels to the set frame 


Tim and Kit check how the set looks on camera. 
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Martin stands in for Zienia during sound checks 


‘of their time’. For example, one of the chairs that you see in Main 
Mission you would have to pay around £250 for now. Anyway, after 
collecting the furniture, | decided to try to recreate some of the 
panels seen in the show and it all just went on from there.” 

Thanks to Keith Wilson's modular design scheme, used to 
such dramatic effect in the programme itself, Kit's panels, built in 
the same fashion, transported very easily, much to the relief of all 
concerned - especially Nick who was driving. Arriving at Andrew's 
house at around 2pm, the mammoth task began by putting back 
together the beautiful replica panels and arranging the various 
original props to resemble an authentic set from the programme. 

During the re-assembly of the parts, Kit and David related 
many fascinating stories about their search for authentic pieces to 
dress the panels with. One particularly interesting anecdote 
related to the clocks seen in the programme. David told me, “One 
time, | was looking around a second hand place and | saw these 
clocks. Because I'm so familiar with the things used in the 
programme, | thought to myself that the design was very close to 
the ones in Space. Once | had got the clock home, | realised that 
it was, in fact, a Metamec - which is the actual brand of clock that 
they used on the real panels.” 

The most impressive aspect of the computer wall is that all of 
the lights seen in the original programme are authentically 
replicated. Once lit, the panels blink and flash in the same 
configuration as in the show and Kit and David's intense 
construction efforts over the last year paid off. “I did my best to use 
all of the same materials used in the show,” said Kit, “and the 
plans | put together are pretty close, | believe, to what were used 
all those years ago. When Tim mentioned the project that he was 
planning to me, | was pleased to lend a hand and get involved. 
Seeing it all with the original desk and stuff really makes us feel 


that we've done something that is worthwhile, even though it 
wasn't the original reason for us doing it.” 

As Saturday afternoon wore on, Tim and Glenn were 
responsible for lighting the ‘set’ - as it was now being referred to. 
After blacking out all of the windows in the room, it became 
apparent that the set-up of the lighting would take some time. For 
someone such as myself who has no real experience of filming, | 
was amazed at the time and effort which goes into what I'm sure 
many regard as a minor aspect of production. Even the slightest 
alteration to a lamp or filter can often change the entire look of a 
shot. 

The quality of the dialogue recording is also paramount to 
the success of any production and, once more, Tim and Glenn, 
with the able assistance of Andrew, spent many hours achieving 
as close to a perfect environment for filming as is possible outside 
the confines of a film studio. After almost a full day, the set was 
finally finished and lit. 

Sunday morning began with two or three hours of further 
sound and lighting tests before Zienia Merton arrived. The first 
concern was that she wouldn't be as overwhelmed as we all were 
with the set, but to everyone's relief Zienia commented, “It might 
only be a tiny Alpha set, but it is a grand Alpha set in the sense 
that it looks wonderful. Kit, David and the others responsible 
should be very proud of themselves. | can honestly say that 
anyone involved in the original series would feel proud to be 
anywhere near it. The thing with television is that sets are often 
cobbled together but on film they look brilliant. What they've done 
today looks brilliant even close up in the flesh, let alone on screen, 
where I'm sure it will look even better. | didn't really pay too much 
attention to the set when | was actually doing the show itself, but 
this does look exactly as | remember it.” 


Director Tim on the finished set 


All photos courtesy of Martin Gainsford & Andrew Frampton 
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Flashback - The Last Sunset Flashback - The Last Sunset 


Flashback - Dragon's Domain 


| Flashback - New Adam New Eve 


After her tour of the set, Zienia was whisked off by David to 
be transformed once more into the character of Sandra Benes, 
last portrayed by her some 23 years earlier. A veteran of many 
stage productions and pop videos, David commented, “! hadn't 
met Zienia before today but when | saw her | immediately thought 
that she looked fabulous. She's got great skin and a great figure. 
She made it all very easy for me because she knew what make-up 
was going to work to give her the kind of look that she had in the 
programme. I've always liked her character in Space:1999, so to 
meet her and find her so nice was lovely.” 

When Zienia came down onto the set and took her position 
at the desk, it was a moment to be savoured. Portraying Sandra 
‘once more, albeit as a character who has spent close to a quarter 
of a century hurtling through space with her fellow Alphans, Zienia 
really didn’t look vastly different to how she had appeared in the 
series. For Tim, Glenn and the rest of the team, to see her finally 
in her original costume on the set was an emotional moment, but 
emotions had to take a back seat as the shoot had to start. 

After a couple of rehearsals, it was decided to go for the first 
take. As the segment had been scripted as a transmission being 
relayed from a single monitor, there was only really the need for a 
Static camera in one position but, using artistic licence, Tim and 
Glenn had decided that the transmission would be filmed both in 
long shot and close up for dramatic effect. 

Written essentially as a monologue for Zienia, Johnny 
Byrne's often quite complicated technical dialogue would 
probably have got the better of an artiste of lesser ability, but 
Zienia, the first to admit that technical jargon was not her 
speciality, came through splendidly. Under Tim’s skilled direction, 
she gave a tremendous performance. 

Watching the sequence on the monitor in its raw form, | was 
given the impression that the moving piece of dialogue that ends 
the segment truly meant something to Zienia. After the shoot she 
told me, “I'm not really very technical or space minded, so | was 
so pleased with Johnny's dialogue. The last section in particular, 
the really emotive section, | only really glanced at a couple of 
times. I'm not kidding but | felt | knew what it meant and even 
going through it at home really brought tears to my eyes - and I’m 
not driven to tears very easily. 

“The technical stuff | just had to bash out and learn like an 
exercise, but the ‘real’ stuff was just excellent. The part about 
remembering people who have passed away, for instance, is 
something that | think we can all relate to in real life. When | 
mentioned the characters like Victor and Paul, | was remembering 
my time with the likes of Barry Morse and Prentis Hancock 
because, although we all worked very hard on the show, we did 
have some really wonderful times.” 

When Tim and Glenn finally had all of the footage in the can, 
we realised that it had taken about five hours to film. Considering 
that this would amount to around six minutes of screen time, we 
were all quite impressed: Zienia herself related to us that on a 
show like Space:1999, using a vast team of top technicians, six 
minutes of screen time from a full 8-10 hour day's shooting is 
good going. For Tim, Glenn, David and Andrew, who were pretty 
much the real crew for the day, it was a remarkable achievement 
accomplished in such a short space of time. 

After filming was complete, everyone enjoyed a few 
refreshments before the long and arduous task of dismantling the 
computer panels, packing away the various pieces of lighting 
equipment and, most importantly, returning Andrew's home to 
some semblance of normality. Once Zienia had changed out of 
her costume, she joined us once more and, even though she had 
worked hard on filming the scene, she offered to lend a hand with 
the clearing up and was more than happy to talk to me about her 


interest in the project. 

“As | recall, Tim mentioned that he was hoping to put 
together a little something on video for the “Breakaway” 
convention and asked if | would be prepared to get involved. He 
told me that Johnny Byrne was interested in writing it, which | 
thought was wonderful because | thought that if | or someone else 
were to write it, it may end up as a kind of ‘amateur hour’ thing - 
although | must say that | know Tim and Glenn really well and 
anything that they do, or that Fanderson does, is always very 
good. So | was happy to help out. 

“When I first agreed to do it, | was not too concerned about 
picking up the character again after all those years because, in the 
show, she was never this kind of huge character that some were. 
| always tried to play Sandra in a kind of honest, down-to-earth 
way. So | tried to do it like that again. | tried the accent and Tim 
said that | was maybe a little heavy with it. One of the problems 
was that | have had more to say in one go for this scene than | did 
in the whole of the actual programme! | think | just about got the 
accent, so | was pleased. 

“| was also happy with how | looked, as | know that Tim didn't 
want me to try to look just as | did in the show, which would, of 
course, have been ridiculous. I'm really looking forward to the 
convention as I've never been to the States and I’m hoping that 
the little piece we filmed today will have them weeping in the 
aisles. 

“It's great that people still remember us all and go to the 
trouble to organise conventions and print books and all that. | 
really am honoured to think that people like Fanderson are 
interested in my work. My first experience with the club and Tim 
and Glenn was the AlphaCon video about the Space:1999 
convention in Leeds. My friend Alibe Parsons was there and she 
showed me the video and | was just so impressed by the quality 
and the whole tone of the production. Tim and Glenn are very 
good.” 

So at the end of two days of setting up and filming, how did 
the team feel about their respective contributions to the project? 

David commented, “Once we had put all the lights into the 
panels, got it going and we saw it on the screen, we knew that it 
looked just right.” 

“It was kind of spooky when Zienia came onto the set,” said 
Kit, “but | had a really good feeling about the whole shoot. It just 
felt right. | would love to get involved in other projects with Tim and 
Glenn or Fanderson because everything they do is of such a high 
quality. The merchandise, the videos and the magazines and stuff 
are just so good and we're pleased to have been able to help. It 
was great.” 

Andrew told me, “I really couldn’t have expected it all to have 
gone as well as it did. On camera, the computer panels looked 
fantastic and my desk looked nice, but once Zienia appeared and 
you looked through that lens it was Moonbase Alpha. | felt relaxed 
because | knew that with her there it was going to work.” 

The final word goes to the director and driving force behind 
the entire concept, Tim Mallett. “I was really pleased with the way 
it all looked and when Zienia stepped onto the set, | heard 
someone say, “It looks like an episode.” | was pleased to hear 
someone else say that because | was thinking the same thing but 
| thought that perhaps it was just me and my enthusiasm for it all 
Itis really easy to get caught up in all of that and then the next day 
in the edit suite it may look entirely different and quite 
disappointing. 

‘After the fantastic amount of effort put in by everyone over 
the last few days, the wonderful script by Johnny, and Zienia’s 
marvellous performance, if it doesn’t work it will be down to me. 
But | must say that | think that we've got something very special.” 


POST-PRODUCTION 


Once filming of Message From Moonbase Alpha was 
finished, Tim and Andrew got busy with the editing of the raw 
footage and the selection of clips from the original 
Space:1999 episodes that would complete the programme. 
Post-production work took a total of three working days and 
was completed only the day before they were due to fly out to 
Los Angeles for the convention. 

Previously unused original series effects footage (filmed 
for The Last Enemy and the Year Two title sequence) was 
manipulated in post-production to show the Moon being 
effected by a gravitational disturbance and thrown into an 
unknown solar system. ler footage was recomposed and 
colour treated to illustrate the Alphans' exodus to Terra Alpha: 
a shot from Guardian Of Piri of the Eagle fleet returning to 
Alpha was combined with the planet Arial from The Last 
Sunset within a single frame, and a clip from The Full Circle of 
two Eagles flying to Retha completed the sequence. In both 
sections, the colour of the respective planets was changed 
from their original appearance to Terra Alpha’s blue/green 
colouring 

Various short excerpts from other episodes were used to 
illustrate the deserted Alpha (the Nuclear Generating Area 
from Force Of Life, a Travel Tube from The Testament Of 
Arkadia and Command Center from The AB Chrysalis) and 
Sandra's Eagle (the survival Eagle from Black Sun). Footage 
of the Meta signal wave from Breakaway was used to recreate 
the transmission encoding. 

Clips from the following series episodes (listed in order 
of appearance) were also used to create a montage 
sequence as Sandra recalls her experiences of life on Alpha: 
* The Last Sunset 

Sandra and Morrow on the lunar surface 
* Alpha Child 

Helena with baby Jackie on the Main Mission screen 
* War Games 

Koenig with an unconscious Helena on the Alien planet 
+ The Last Sunset 

Carter, Tanya and other Alphans enjoy the lunar rain 
* Dragon's Domain 

Koenig presents Helena with a flower in Medical Centre 
* Black Sun 

Koenig and Bergman share a drink in Main Mission 
+ Journey To Where 

Koenig, Helena and Carter on Earth 
* The Metamorph 

Maya 
* Journey To Where 

Maya and Verdeschi 
* The Mark Of Archanon 

Carter and Etrec 
* The AB Chrysalis 

A, B and the Guardian's brother 
* The Bringers of Wonder part 1 

Sandra and ‘Peter Rockwell’ embrace 
* New Adam New Eve 

Koenig and Helena explore New Earth 
Credit captions, set in the appropriate typeface, were overlaid 
on a ‘clean’ credit-free print of the Year One closing title 
sequence to create the programme's end titles. 
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TRANSCRIPT OF THE FINAL MESSAGE FROM MOONBASE ALPHA 


Recorded by Sandra Benes, Data Analyst - Transmission Received September 13th, 1999 


“Moonbase Alpha calling Earth... This is Moonbase Alpha 
calling Earth... Moonbase Alpha calling Earth... This is 
Moonbase Alpha with our last transmission to the people of 
Earth. 

“We cannot know if you will receive this message or, if 
memory survives - or ever existed in your time - of who we were, 
what our purpose was, and the disaster that took us on our 
random journey through the infinite reaches of space and time. 
We calculate it is some twenty years since we lost contact with 
you. For us, this has been a time of dangers overcome, 
knowledge revealed, of mysteries encountered, perceptions 
altered, and the growing conviction of a higher purpose in 
everything that we have witnessed and endured. These long 
years have stretched to the limit our will to survive as individuals 
and as a community, and overcoming our greatest test: the 
struggle to hold true to our unique birthright, the humanity that 
is common to all of us from Earth. 

“But that is the past. For now a new and even greater 
challenge awaits us. For some time now, our life support 
systems have shown increasing decay. Total failure, though not 
imminent, seems inevitable. Last week, however, we 
encountered an intense gravitational disturbance which has 
catapulted our Moon into this totally unknown solar system. 
Sensors indicate one planet is habitable, but it will only be in 
range for six short days, insufficient time to calculate the long 
term risks of leaving the base and settling there. So, the painful 
Collective decision was taken to abandon Alpha - one that was 
greatly disputed. 

“As | speak now, Operation Exodus has taken place. 
Commander Koenig and the others have begun to settle on our 
new world, Terra Alpha. The final Eagle waits for me, for | am the 
last person to abandon the base. Soon, the planet will be out of 
range and though predictions indicate a slingshot effect will 
return the Moon to the planet in 25 years, we cannot be certain, 
nor can we base our actions on it occurring. However, one thing 
is certain: Moonbase Alpha is no more. 


“For many of us, it was our most difficult decision. Though 
deserted and silent now, Alpha was our refuge. We can never 
forget our life here, the good and happy times, as well as our 
moments of despair and heartbreak. Here friendships 
flourished, bonds were forged. It was Maya, the Psychon, who 
helped us to understand that we are all aliens until we get to 
know each other. The memory of what we shared here will 
forever remain part of the very fabric of this place, our home, 
Alpha. 

1am making this transmission firstly to those of you who 
knew of our existence and wondered what became of us, and 
to enlighten those on an Earth who may have never known us: 
people of the same world who are strangers, yet familiar to us 
through the mysterious effects of time and space. And finally, 
we want you all to know that we, the people of Moonbase 
Alpha, did exist. Our presence - the knowledge of Earth and her 
people, their strengths and weaknesses, pride and arrogance, 
genius and insignificance - has an imprint on this vast universe 
that we share with so many races and beings. And to state our 
belief that, although our Moon's progress was random, our 
odyssey does have a purpose, one still in the act of revealing 
itself. 

“It is time for me to end this brief message and to face the 
uncertain life and great challenges on our new world 
Computer's final task will be to encode this message using a 
device Maya designed. She believes that it will enable this 
transmission to navigate the complexities of time and space 
and reach you on Earth 

“To Professor Bergman, Michael, dear Paul, Luke and 
Anna on your new Arkadia, we will never forget you. And to 
Alpha, wherever you go on your onward journey, our hearts will 
go with you, and hope for reunion in the future will not fade. 

‘And finally, to you, the people of planet Earth, we say 
goodbye and ask but one thing: remember us. 

“Remember us.” 


Message from Moonbase Alpha 


CAST 
Sandra Benes Zienia Merton 


ADDITIONAL CAST (flashback footage) 
Commander John Koenig Martin Landau 
Dr. Helena Russell Barbara Bain 
Professor Victor Bergman Barry Morse 
Maya Catherine Schell 
Captain Alan Carter Nick Tate 
Tony Verdeschi Tony Anholt 
Paul Morrow Prentis Hancock 
Tanya Alexander Suzanne Roquette 
Etrec Michael Gallagher 
A Ina Skriver 
B_ Sarah Douglas 
Guardian's Brother David Sebastian Bach 
Peter Rockwell Nicholas Young 


CREDITS 
Directed by Tim Mallett 
Screenplay by Johnny Byrne 
Director of Photography Glenn Pearce 
Sound Recordist Andrew Frampton 
Production Assistant Martin Gainsford 
Make-up David McLaughlin 
Construction Managers Kit Bevan & David McLaughlin 
Production Team Maxine Cook & Nick Williams 
Edited by Tim Mallett & Andrew Frampton 
Producer Tim Mallett 


Clips courtesy of Carlton International Media 
Original series production design by Keith Wilson 
Original series costume design by 
Keith Wilson and Emma Porteous 
Space:1999 created by Gerry and Sylvia Anderson 


THE FAB 


The son of an Italian- 
American father and part- 
Scottish, part-Burmese 
mother, Peter Gordeno was 
born in Rangoon, Burma on 
June 20th, 1939. After his 
father was killed during the 
War, the family left Rangoon 
to escape the bombings and 
his mother raised Peter and 
his brother in Calcutta. 

Peter developed a 
passion for dancing and, 
while still in Calcutta, he 
performed in cabaret with an 
English dancer, Yvonne 
Scott. During the early 1960s, 
Peter came to England to 
seek his ‘fame and fortune’ 
and it wasn't long before his 
talent was recognised by the 
hierarchy of the London 
showbusiness fraternity. 

Peter was cast as the 
lead dancer in “Blue Magic”, 
a West End production 
starring Shirley Bassey and 
Tommy Cooper, and after a 
successful run in “West Side 
Story”, his career took off as 
he moved into television, becoming a regular in Kathy Kirby's 
variety programme. Television producer Ernest Maxim saw 
Gordeno's potential and steered him into a recording career 
as an extension of his work as a dancer and choreographer, 
and he found himself performing with some of the biggest 
names in the business, artists such as Danny La Rue and Max 
Bygraves. It was during this period of his life that Peter met 
Angela, to whom he is still happily married. They have four 
children: Peter, Jeremy, Nicola Jean and Anji. 

Despite a long and highly successful career as a dancer, 
singer and choreographer, Peter Gordeno is still best-known 
around the world for his role as Captain Peter Carlin in six 
episodes of UFO. Martin Gainsford and Chris Bentley recently 
met Peter at his home in Surrey. 


Firstly, would you mind telling us a little about your early life? 
| started out primarily as a dancer. | never had any formal training 
in any form of show business - | just got lucky. | first came to 
England from Calcutta in about 1959 or maybe 1960. I was in my 
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all 


late teens. 

| had been educated in 
the Himalayas and lived a 
pretty sad kind of life before | 
came over here. My brother 
was very ill with typhoid and 
this really wiped my mother out 
financially, so my education 
stopped at the age of about 
nine. At that time, the only real 
thing for an Anglo-Burmese 
person to do was to get out to 
Australia or somewhere like 
that. Anyway, cutting a very 
long story short, | danced in 
clubs and got a_ little 
experience and finally we 
managed to get over to 
England. There was only my 
Mum and myself. 


How did your career as an 
entertainer begin? 

Well, those first few years were 
like an education in itself, just 
learning how to live and survive 
in England. After dancing at 
those clubs in Calcutta, | had 
an ambition to make a career of 
dancing and entertaining. | was 
lucky and had plenty of jobs but managed to get fired from all of 
them. | ended up working in a coffee bar and there was this 
dancer who used to come in. We always used to chat and | told 
her that | had this ambition to dance for a living. She told me that 
there was this audition that she had heard about in the West End 
and | decided to go along. Stupidly, | went along dressed like Fred 
Astaire. Obviously, | should have gone in jeans and a T-shirt but | 
actually got the job. 


What was your early career like? 
It was very varied. | did all sorts of things, but | have to say that my 
career developed very quickly as a dancer. In a fairly short space 
of time, | had become what is known as a ‘principle’ dancer. | did 
some television and | cut a demo record and sent it in to EMI 
Things really did begin to move for me in show business. All the 
time, | was just happy to be doing something | loved, so the 
success was a bonus. 

This was in the early 1960s and, as time went on, my career 
as a singer grew and | was also being asked to choreograph a 
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great deal as well as dance, so it was all going very well for me. 


How did you come to be involved in an acting role in UFO? 
Well, it relates to my singing career actually. | had a new single out 
and | was on Juke Box Jury. | was sitting in the hot seat when the 
new record was played and the panel had to judge it: in each 
programme, one of the singers whose song was being judged 
would sit in the hot seat and then appear as a surprise for the 
guests, who had usually said how terrible their record was. So | 
was just sitting in the chair on camera while the panel made their 
comments about the record. | wasn’t singing, dancing or doing 
anything at all - | was just sitting there and, apparently, Sylvia 
Anderson saw me and thought that | may be the kind of person 
suitable for UFO. 

| got a call from Gerry and Sylvia and went along to meet 
them. My agent had said that the people who made Thunderbirds 
wanted to see me and my first thought was, “What do they want a 
dancer for?” | knew Thunderbirds like everybody else and was 
very impressed with what they had done with the puppets and 
models and stuff. When | first met them both, they asked me what 
kind of acting experience | had. | was very honest and said that, 
although | had been on stage and television quite a lot, | had no 
real acting experience at all. Then they showed me a movie that 
they had just done which was a live-action science-fiction thing 
(Doppelganger) and | was really impressed with it. | couldn't 
believe that they wanted me for their new project. 

Fortunately, they took a chance and | got the part which was 
great. | really wanted to do it and | told them that | may be a bit 
shaky at first, but | was pleased to be in there. 


What was it like for you on the first day on UFO? 

Oh my, | was just so nervous. | can remember a million dance 
steps, no problem, but on those first few days | was just terrible. 
I've never had a problem with song lyrics or anything like that but 
give me just two lines of dialogue and | was stuck. It was just total 
panic for me really. Give me a line like, “Good evening, how are 
you?” and | would have said something like, “How evening, are 
you good?” - you know the kind of thing. They were all very patient 
with me and it all just got better. 


What was it like on the set with your fellow actors? 

It was great. We did have a really nice crowd. | have to say that | 
did goof off a little. My closest mate on the show, | guess, was my 
first mate on Skydiver, Jeremy Wilkin. He had a great sense of 
humour. Quite often, you would be just hanging about on the set 
and we would start fooling around, but sometimes it was really 
hard to get back into character for the shoot and one of us would 
giggle or throw a look at the other one and we would just crack 
up. It was terrible really, but we just couldn’t help it. It was great 
fun. We thought that one day someone would just say, “You're 
both sacked. Get out.” | guess | wouldn't have blamed them if they 
did, but it never happened thankfully. 

One particular time was just terrible. | had a line something 
like, “Steer 0-42,” something really simple, and Jeremy would 
repeat the line in confirmation. We were just in such a giggly mood 
that we just kept cracking up and we both thought, “This is it, 
we're out.” Finally the director said, “I think it’s time for lunch.” I'm 
sO grateful that they were all so patient. They were great days. 


What did you think of the costumes on the programme? 

| thought the whole look of the show was just great. | mean the 
sets, the models and everything, but the costumes were just 
beautiful. In fact, during one of the first times | met with Sylvia 
alone, we were talking about costumes and stuff and | was 


wearing a sort of track suit. In those days, | had them made for me 
and | was wearing a kind of tan or brown thing with a small Nehru 
collar and a flap-over front. While Sylvia was talking, | could see 
her looking at the style of my top and she began sketching a 
design. | wasn't sure what she was doing, but she said that she 
liked the way that | could unbutton the flap and that became the 
style for the Skydiver Captain's jacket. 

It all gelled very well on the screen. | really wanted to go and 
see the miniatures too but, sadly, | never got the chance. 


What was your impression of the whole Century 21 set-up? 
Well, Gerry always came up with such great concepts and once 
these were passed on to his team you always knew that 
something good was going to happen. | didn't watch the puppet 
shows regularly but, when | did, | was so very impressed with 
them. 

By the time | joined them on UFO, they had such a fantastic 
pedigree that | was confident that the programme would be a 
major success. Those puppets were just so magical. 

Strangely enough, at the moment | am working on a project 
about my life in the business and I’m thinking that there are parts 
which could really be done using puppets or some other kind of 
animation to relate a kind of childlike magical quality. What the 
Andersons achieved was just phenomenal because it is all still so 
popular today. 


Once you were first part of the UFO cast, were you aware of 
how carefully you had all been chosen? 

Oh, yes. | knew that many of us were taken on because we looked 
the part and others were taken on for their acting ability. | 
remember that we had Gary Myers, the Milk Tray man, who was a 
very good-looking guy and, of course, the girls looked great, but 
it was a very good blend of people. 

{ was totally impressed with Ed Bishop. He had such a 
fantastic voice. | remember thinking how wonderful it was and how 
| wished that | could have sounded a little like him at the time. His 
acting in UFO was just tremendous. Even now, | watch an episode 
and Ed just knocks me out. | am so surprised that he never went 
on to do really big things because he is just brilliant, and not only 
in UFO. He has a great deal of depth. The look that they created 
for him in the programme was fantastic too. 

George Sewell was another one who was just wonderful. He 
always appeared at ease in front of the camera. He would just say 
a line like you would in real life, and | used to be so envious of that 
ability because he was very casual about it all. It was so 
impressive to watch actors like this - a real privilege. 

| was also very impressed with some of the guest stars we 
had. George Cole (in Flight Path) sticks in my mind. He was a 
really charismatic guy and | was very impressed with him. A great 
deal of the dialogue could have sounded a bit silly - like, “An alien 
has abducted your sister. I'm sorry.” - but the way in which it was 
delivered really made it work. | was so lucky to have been able to 
see these people working at that time in my career. 


Are you aware of how prominent your character was to have 
originally become? 

Well, | think | was going to be the main young guy in the show, but 
my agent thought that | shouldn't do too many episodes of the 
programme. | think many of the storylines meant for me ended up 
being shared all over the place. 


What do you recall as a typical UFO day? 
| must say that it was a bit of an education for me. | had never done 
anything as big as this. | was pretty young really and | actually was 


a fan of that kind of stuff. To see all of the sets and cameras and 
costumes was actually very exciting for me, even though | was a 
sort of ‘name’ already. 

| wasn't born into show business, | never went to drama 
school or anything, so as my career developed it was always 
something new. | had never been involved in a big budget action 
series, so it was a real thrill for me. | was so impressed with the 
crew and other actors and | learnt a great deal on UFO. 

My working day was hell actually. During the filming, | was 
still doing a season in Brighton with my dancing. After my day's 
filming, | would be driven, or sometimes flown, to Brighton. After 
the performance, | would drive home and have just a few hours 
sleep. | had to read the scripts in the car and try my best to be 
ready for a 7am start on UFO. Quite often, | didn't have a clue what 
was meant to be happening in the scene. Everyone knew what my 
situation was and were very understanding, which was so nice. 


What was the Skydiver set like to work on? 

Well, the set of the cockpit of Sky 1 was very tiny. It was actually 
on a rocking device so that it looked like | was banking 
authentically. There was none of that phoney-looking leaning over 
to one side. The whole thing was actually moved by a couple of 
stage hands who were out of shot. | was really impressed with it. | 
would have been about three or four feet off the floor in the seat. 
It was lit so beautifully: it could be lit to look like night or maybe 
that | was flying at the sun or over the sea. It was just really very 
well done. The only movement | could convey was with my head 
and the controls with my hands. 

Skydiver was exceptionally impressive. The exteriors were all 
models, as you know, but our set was fabulous. It was on two 
levels with a spiral staircase and lift. It was very well designed 
because it looked fantastic even in real life, but there was still room 
for the cameras and all of the equipment. | couldn't believe that 
when | first went on the set, | was told, “Pete, that’s yours.” | felt 
really proud to think that this was going to be my place. | also 
really liked the fact that they had a picture of my sister in my little 
cabin at the end of the sub. It showed that everyone involved was 
carefully considering the various aspects of it all. 


Identified was a pretty heavy episode for you to be thrown 
straight into. 

Yes, that's right. | began with all the action stuff in the woods and 
ended up doing the scene where | learn about my sister. It really 
was all very hard for me. | have to say that, looking at the episode 
today, after 30 years in the business, | think | could have done the 
more dramatic stuff a little better. 

But it’s like life in general: you have more experience when 
you get older. On UFO, | had to do it all in an instant. The other 
actors and directors, particularly Gerry in that first episode, told 
me many things which | was so grateful for. He was so patient with 
me and told me to underplay the scene where Straker reveals 
what has been learnt about the Alien that | had shot down. Gerry 
told me the old thing that “less is more.” This was absolutely true 
because for a guy with little acting experience, | don’t think | did 
too badly in that last scene. 

Gerry handled me very well. He knew my situation and was 
just great. My scenes in Sky 1 were a bit of a problem for me at 
first. | wasn’t sure where to look or what to press. Gerry and the 
other directors would talk me through it. They might say, “Right, 
Pete, the UFO has broken into the atmosphere, so you look to the 
right and frown because you've spotted it. Turn the controls to the 
right and then we'll cut to a model shot.” That was great for me 
because you saw no models or had any music and so | was alittle 
lost at times, but the directors managed to put into your head 
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exactly what they intended to put on the screen. | think it all 
worked out great. 

The actual filming was generally a pretty slow process with 
lots of shots of my face, then my hands on the firing button, then 
back to my face again, so it was easy to drift away but the 
directors kept it all tight. Yet, in filming terms they were very fast as 
they really had to churn these things out. 


The opening of that first episode was very much the kind of 
physical action that you were known for. 

Oh yes, it was wonderful doing all that stuff. It was really exciting 
and | thought, “This is it - I'm a sort of 007 character with these 
girls and the gun-fire and everything.” 

But one of those girls was actually quite badly hurt as | recall. 
The stunt girl playing our friend was wearing a rubber attachment 
which would whip her back to give the impression of her being 
shot by a powerful gun. It was like a kind of big catapult and when 
they released it, she just flew backwards into a tree trunk, We did 
two or three takes and she said that, if it didn't work right next time, 
that was the end of it because it was really doing her some 
damage. She was really suffering, the poor girl. Her back was 
padded to protect her as she hit the tree, but it must have been 
terrible - can you imagine? Then | began thinking to myself, “An 
action role. Is this a good move?” 

The thing was that she was a stunt girl and a specially- 
trained person and | wasn't expected to be quite as physical as 
that. | was lucky because, with all my dance abilities, | was very 
supple and, in those days, very fit. | think that the crew must have 
been used to actors saying, “Where's the stunt man because I'm 
not doing that?" | was probably a little naive because | was like, 
“Yeah, great. I'll dive into the bush,” or “OK, I'll throw myself 
against this tree - that'll look good.” 

The worst part of that scene, though, was when I'm shot and 
they told me that there would be a close-up and blood would be 
coming out of the corner of my mouth. | said, “Fine,” and we got 
on with it. Well, | had always wondered about what fake blood 
tasted like, so | asked them and the effects guy said, “Oh, don’t 
worry. Just chew on this pellet. It tastes horrible but it's not real 
blood.” Anyway, | chewed on it and it was just gross. Afterwards, 
| asked him what it was and he said, “Oh, it’s chicken blood.” | 
thought to myself, “Oh, great!” 

Although | was no actor at that time, like most guys | had 
watched a million cowboy films and war films, so when | was shot, 
| knew what was expected of me and it did work pretty well. I've 
also come to learn since that most stunt people have hidden crash 
pads and stuff if they are diving around. | didn’t, once more 
showing how naive | was. I'm not putting any directors down when 
| say this, but often a scene needs to be shot and a location is 
found and the director is so focussed on what he wants that he 
doesn't think, “Oh, Peter will need a nice mattress to fall on and a 
cup of tea at the end of it." They have to make sure that the shot 
is in the can at the end of the day. That's just how many of them 
are. As | said earlier, | was very fit and | got away with it. So maybe 
that scene works well because of my ignorance of the business at 
the time! 


Were you aware of the directors’ earlier work on the puppet 
shows? 

| think | knew that some of them were originally involved in 
Thunderbirds and the other shows but, basically, they were all 
really talented people. | remember David Lane in particular, and | 
thought that he was just so young. | mean, | wasn't that old, but 
he seemed even younger than me! Once you were on the set 
though, he was in charge and he was just great. 


| knew how important it was for the company to make a 
successful move from puppets to humans, so | tried my very best 
and with such good directors like David and Gerry it was always 
going to be a fairly simple task for people like me. | treated the 
whole project with a great deal of respect. | didn’t at any point 
think that these people should stick to puppets because the whole 
set-up was really professional and exciting. Knowing how popular 
the puppet programmes were, | was impressed that the 
Andersons wanted to leave that behind and take on the whole live- 
action thing, which must have been very difficult for them at times. 


Did you have any problem with the fact that Century 21 were 
known for children’s science-fiction programmes? 

Not really, because | actually enjoyed that kind of stuff. | was just 
so impressed with what they had done earlier and what they had 
shown me at my audition, that | was just so very excited to be 
involved with the whole project. At the time, science-fiction was 
looked upon as ‘kids stuff’ but | could see that UFO certainly 
wasn't a children’s programme. 


You were originally going to be one of the leading men of UFO. 
What happened to scupper that plan? 

Well, | had an agent who told me that if | appeared in the whole 
series | would be pigeon-holed in the part and would have trouble 
doing other things. Maybe he was right, | don’t know. 

The thing with UFO was that it paid very well, but | was 
already doing wonderfully with my dancing at that particular time. 
It was a very good time for me and you always listened to your 
manager or your agent. In those days, they were often likened to 
gurus or something and | listened to what he told me. | enjoyed 
my time on the show because | learnt a great deal. Looking back 
‘on the programme, | really wish | had said to my agent that | 
wanted to do more as it was a very fine piece of television. 

| know Mike Billington’s character took over from me to some 
extent and he was very good. Actually, | think | may have helped 
Mike get the part on UFO. We had worked together years earlier 
on stage in reviews and stuff. | knew Sylvia was looking for a new 
‘action’ guy and that he was being considered, so | told her that | 
knew him and that he was a good guy. We had done some work 
together with Danny La Rue. 


Once you left the show, were you aware of how it was doing? 
In this business, you often find that as soon as one job is done, 
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you forget all about it and move on to something new. But | really 
did think about UFO. | sometimes wished that | had made a point 
of visiting the model studios as it did interest me a great deal. 

The thing with what | did was that | was often abroad, so | 
never knew when the show was on television, how it was doing or 
even exactly how many episodes were filmed after | left. | would 
sometimes be in somewhere like Southampton coming back from 
a tour, or | might even have been abroad somewhere, and 
someone would approach me for an autograph or a chat. | would 
be full of myself and think that they would say, “Oh, Mr. Gordeno, 
you're such a great dancer,” but mostly they would say, “| really 
love what you did in UFO.” 

| remember one time when | was out East somewhere, | think 
it was in Hong Kong, a guy saw me and called out, “UFO! UFO!” 
He couldn't say anything in English but that. It really is a very 
popular programme even to this day. 


Were you aware of your prominence in the merchandise 
relating to UFO? 

| sort of knew it was all going on, but | didn’t have any real 
involvement in it. It was kind of strange seeing yourself on a jig- 
saw or something like that, but | guess now all actors in this type 
of programme are portrayed on these kind of things. For me, the 
most interesting and exciting aspect of all that merchandise stuff 
was the comic that was put out based on UFO, (“Countdown”). 
Coming from my background, every so often we would get comics 
and | loved all those super-hero characters. To be a comic 
character myself was fantastic and it really made me think that I'd 
finally made it! 

As you can see in my house, I've got lots of old pictures from 
stage shows and stuff but the one that people always recognise is 
the picture of me in UFO. | really wish | had some of those old 
comics. Knowing now about all the stuff that was put out in the 
shops at the time, it makes me think that some of our agents 
should have been a bit more ‘with it’ because merchandise was 
never mentioned to me. | just saw things here and there. 


Were you aware that the character of Carlin was originally to 
have been played by another actor, Jon Kelley? 

No, not really. But when | first saw the scripts, the character was 
called John Karlin, as he was in some of the comics and other 
stuff. | said to Gerry and Sylvia, “Why don't we call him Peter?” | 
guess it was me being a bit cocky, but they said, “Fine,” and so | 
became Peter Carlin. | think, as well, that | had a record due to be 
released and we had the idea that my character having the same 
name was maybe going to help the record. It gets like that in this 
business. 


What can you tell us about your career after UFO? 

Well, | have done so much diverse stuff. | continued to dance and 
choreograph, which is my first love. My singing career was doing 
pretty well. My manager was looking after Tom Jones at the time 
and | was being pushed as a similar kind of personality. 

America really was the target for any entertainer at that time. 
| was fortunate to have had some great times in Las Vegas, and | 
was approached to live in the States permanently, but | have 
always loved England and refused to stay over there on a 
permanent basis. So | came back and worked in Europe and 
places like Australia. | really have been very lucky. 

A few years back, | was asked to take a cameo role in Carry 
On Columbus. It was great fun because Gerald Thomas, the man 
behind the ‘Carry On’ series, invited me along to see him. He told 
me that loads of faces were appearing in it and | said that | was 
pleased to do it. It was almost like UFO in as much as it wasn't 


something that | would normally have thought of doing, but all of 
a sudden | got a call asking me to go along and do a part. Even 
more of a coincidence was the fact that, during one of my 
interviews with Gerald at Pinewood Studios, | bumped into Sylvia 
Anderson, which was nice. 

Then | was hit by cancer, which pretty much stopped me 
dead in my tracks as a performer. | had always had an idea to do 
a musical about my life: you know, a poor boy from the East 
coming to the West and having this fantastic musical, dancing 
career. I'm not on an ego trip telling people about my life, but | 
think that it makes a good story. Actually, it's not really my story, 
but it is kind of based on my life. That is what I'm doing now. 

Obviously, with cancer taking me back again, | can’t perform 
but | am intent on working on the musical. | was knocked back a 
little while ago when we had a break-in. We were asleep upstairs 
and the burglars took a computer workstation with all the music 
and lyrics on it. | have to say that having been touched by such an 
illness as | have, you let something like a burglary wash over you. 
It was a real pain though, losing all that work, but I'm back into it 
all now so it's fine. 

Your whole perspective of life changes. | do think that when 
you have a real life threat, you change and become very honest 
and, obviously, as you mature, you look on things in a different 
way. You really have to take the positive things from the illness and 
make them work for you. | was ill for quite a time until it was 
diagnosed. When you first hear that word ‘cancer’ you are 
devastated, but you have to look at your life and prioritise things. 
I'm lucky to have good friends and family around me. 


When did you first become aware of the continuing popularity 
of UFO? 

Over the years in my travels I've met many people who ask me 
about the show or ask me to autograph a picture of me as Carlin. 
Then something comes through the post and it’s from someone 
who loves the show. | really am truly very flattered by it. Then we 
found the Internet, | put in my name for a bit of fun and the first 
thing that comes up is “Peter Gordeno - one of the stars of UFO”. 
That was when it really began to hit me as to how popular the 
show is. 


Looking back on the programme now, what are your lasting 
impressions of UFO? 

Well, the first thing | have to say is that | wish that | had stood up 
to my manager and told him how much | wanted to do the whole 
series. When | watch episodes that feature Mike Billington | think, 
“Wow, I could have been doing that stuff,” because a great deal of 
his storylines were meant for me originally. The one at the health 
farm (Ordeal) is really good and | now hear that it was originally 
written for me. | would have loved to have done that one. 

The whole set-up in the studios was first rate. The stories 
were great and the effects were just fantastic. Gerry and Sylvia 
were so Clever, It was so good for me at the time to be in the 
programme. I've seen UFO quite a few times recently and it really 
is very impressive visually. | don’t think that it was clichéd and | 
don't think that it has really dated. The actors often show great 
depth and | really don't think that the programme looks 30 years 
ald - although | look at myself and think that | look about 12 or 
something! 

When | see some of the old things I've done, | often get alittle 
embarrassed with the clothes or my performance, but | never get 
embarrassed with UFO because it still stands up to anything done 
today. It was never tacky or cheap like some science-fiction stuff 
is. It was just top quality stuff and I'm so proud to have been 
involved in such a forward-thinking, well-made programme. 
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A number of years ago, FAB featured a series of very 
popular articles which examined the original scripts of various 
episodes of Captain Scarlet And The Mysterons, Joe 90, The 
Secret Service, UFO, The Protectors and Space:1999. However, 
the opportunity to cover earlier Gerry Anderson programmes 
never arose because no scripts from series prior to Captain 
Scarlet appeared to still exist, despite rumours circulating in 
the fan community that a small number of original 
Thunderbirds scripts were in the hands of private collectors. 

Recently, a chance meeting between Lynn Simpson, 
Stephen Brown and Tim Beddows of Sound & Media revealed 
that Tim owned three original Thunderbirds scripts which had 
been in his possession for a number of years. Tim very kindly 
arranged the loan of these scripts which proved to be an 
invaluable source of research, revealing many hitherto 
unknown secrets about the creation of Gerry Anderson's most 
popular series. 

In the second part of this article, Stephen Brown 
continues his dissection of the first of the scripts in Tim 
Beddows' collection, comparing Alan Pattillo's original script 
for Move - And You're Dead with the final production as seen 
on screen, including additional reference to Barry Gray's own 
notes on the music score that he composed for this episode. 


GLOSSARY OF TERMS 


Television and film scripts feature the following 
abbreviations as technical instructions for the 
composition of the picture in the camera frame and the 
editing of the completed film. 


CS. Close Shot (head and upper body of character 
appear in frame) 

C.U. Close Up (full face of character in frame) 

Ls. Long Shot (full set in frame, establishing 
characters in their surroundings) 

M.S. Mid Shot (between Long Shot and Close Shot - 


characters usually framed full-length) 
TWO SHOT: Two characters appear in frame 


Os. Off Screen (character or item is outside frame) 
v.0. Voice Over (character is heard but not seen) 
CUTTO: Edit directly to next scene 


MIX TO: Cross-fade picture into next scene 
(usually used to illustrate passage of time) 

INT. Interior set 

EXT. Exterior set 

FADE IN: Picture appears as fade from black 


FADE OUT: Picture disappears as fade to black 
FG. Foreground (item or character appears in 
foreground of frame) 


BG. Background (item or character appears in 
background of frame) 
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THE STORY SO FAR 


Alan and Grandma are trapped high on the girders 
of a suspension bridge over the San Miguel River. An 
ultra-sonic generator device is positioned nearby. A new 
sports car pulls away leaving them stranded - if either 
makes a move, the device will cause the bridge to 
explode. Very slowly, Alan uses his wrist communicator 
to call Tracy Island. 

As Scott, Virgil and Brains set off, Jeff learns that 
even if Alan and Grandma manage to keep still in the hot 
noonday sun, the bomb is set to explode at 1300 hours 
anyway. Grandma faints, and in order to keep Alan from 
passing out too, Jeff makes his son explain how they got 
into this fi 

..Virgil and Tin-Tin ferry Alan to Parola Sands in 
Thunderbird 2. Alan is to take part in the Parola Sands 
Race so that he can test a new engine designed by 
Brains. After the race, he will collect Grandma Tracy 
from her house, as she is to join the rest of her family in 
International Rescue on Tracy Island. Alan arrives at 
Parola Sands, parks his car in the stacker building and 
makes his way to the cocktail lounge to meet Kenny 
Malone. 


131. INT. COCKTAIL LOUNGE: 
CAMERA starts close on a futuristic juke box which is 
playing a relaxed melody. We pull back across the 
pleasant room and along to the other end of the bar 
(passing other racing types and journalists en route) 
to find a two shot of ALAN and KENNY MALONE, a 
young man of Alan’s age with a bright intelligent face. 
They face each other across their drinks. 


The dialogue between Alan and Kenny in this scene is as 
scripted on screen. 

Moving along to Scene 134, we see Victor Gomez and 
Johnnie Gillespie for the first time. The script details that Gomez is 
dressed in racing clothes, but on screen they are both dressed 
casually. 

The following scenes soon establish that Gomez and 
Gillespie are unscrupulous men who recognise that Alan poses a 
threat to their plans to win the race and will stop at nothing to 
ensure that the prize money is theirs 

At the end of the dialogue between the two men, in the 
finished episode we zoom in to art director Bob Bell’s painting of 
two racing cars that is hanging behind the bar. There follows an 
unusual montage sequence of cuts and zooms on sections of this 
painting framed at different angles and accompanied by motor 
racing sound effects. Then, the picture cuts to a crashed car being 


hit by another vehicle, an explosion and then crash tenders being 
dispatched from their pound. None of this material featured in the 
script, which details the following three scenes instead: 


141. EXT. PAROLA SANDS CIRCUIT: 
This is a racing circuit among the sand, the dunes and 
the cliffs of a stretch of coastline. The camera is planted 
right in the middle of the track. Three brightly 
coloured racing cars (ALAN’S CAR leading) come 
screaming up and past camera as they tear round the 
circuit. 


CUT TO: 


142. NEW ANGLE ON CIRCUIT: 
In the FG, perched at an interesting angle on a sand 
dune, is another racing car that has obviously just 
crashed. The stream of cars rushes past camera, ALAN 
still well to the fore. 


CUT TO: 


143. EXT. GRANDSTANDS (STOCK SHOT): 
A long shot showing the thousands of spectators. 


CROWD EFFECTS: Loud Cheering. 


After several scenes of the race, we cut to the TV 
commentator's box, described in the script as follows: 


148. INT. TELEVISION COMMENTATOR’S BOX: 
This is a small but busy room high above the circuit. 
In the centre sits BILLY BILOXI (the well-known TV 
commentator) with a microphone on his desk. 
Through an open window beyond him, we see the sea. 
Opposite is a TV CAMERAMAN pointing a TV monitor 
(at present back to camera) with an ASSISTANT 
commentator watching it and taking occasional notes. 
BILLY BILOXI chatters into mike. 


BILLY BILOXI: (chattering cheerfully) Yes, ladies and 
gentlemen, here at Parola Sands history is being 
made.It seems that nothing is impossible for this 
fabulous machine and its driver Alan Tracy. 


On screen, Biloxi is actually standing with a microphone in 
his hand and a range of other microphones fixed in front of him. 
There doesn't appear to be any clear reason why Biloxi is named 
in the script - no one actually refers to him by name and on the 
evidence of the finished episode alone, his name is unknown. 

The script details a cut here to the next scene, but on screen, 
the following is incorporated as part of Scene 148 as the camera 
tracks in on Biloxi. 


CUT TO: 

149. CLOSER ANGLE ON BILLY BILOXI: 
BILLY BILOXI: ... But the genius who invented it, 
ladies and gentlemen, still prefers to remain 


anonymous. 


On screen, we now see Alan's car negotiating a sharp bend, 
followed by Gomez and then a third car, which fails to make the 


bend and flies off into a row of parked vehicles which then 
promptly explode. This final sequence did not appear in the script. 
After the final car fails to negotiate the curve, we... 


cur TO: 


151. EXT. SAND DUNES: 
This car comes crashing through the fence sending the 
pieces everywhere. It then skids wildly along the jetty. 


cur TO: 


152. NEW ANGLE ON JETTY: 
Beyond is the sea. The car comes into view from behind 
camera and sails off into space at the end of the jetty, 
somersaulting into the water and sending up a high 
plume of spray. 


CUT TO: 


153, EXT. EMERGENCY SERVICES BUILDING: 
With an alarming sound of claxons and engines, two 
fire engines and then an ambulance come tearing out. 


Scene 153 above, incidentally, is the same shot of the crash 
tenders that we see after the montage sequence of the painting, 
and we see it again here. 


CUT TO: 


154. MED CLOSE SHOT LOUDSPEAKER: 
Distant sound of cars and crowd. 


COMMENTATOR 2: (V.O.) Webster has failed to 
negotiate the bend at Chapman corner. Webster is out. 


COMMENTATOR 1; (V.0.) Tracy still in the lead. 


In this scene, the commentator's line “Webster is out” is 
missing on screen. Shortly after, there are additional close-up 
shots of Gomez and then Alan which are not detailed in the script, 
just before Biloxi goes into his “One year ago...” speech. 

In Scene 159, we cut to the Tracy lounge and in the finished 
episode we find Jeff, Virgil, Scott, Tin-Tin and Gordon watching the 
race on television. The script has Tin-Tin sitting nearest the 
monitor and Brains also present in the room. After the 
commentator announces that, “Alan Tracy is still in the lead,” the 
script has the following extra scene. 


CUT TO: 


161. EXT. GRANDSTANDS (STOCK SHOT): 
The crowd are going wild. Terrific cheering over. 


Over the next few minutes, the pace picks up dramatically as 
the race proceeds to its conclusion. There are a number of subtle 
changes to the scripted scenes during this final section of the 
race, but because of the many quick cuts, it would be very 
complicated to detail all of the changes here. Compare the 
following sequence from the script with the same section in the 
finished programme, starting immediately after Billy Biloxi's line, 
“And now the two cars move out of sight as they come into the 
difficult cliff stretch and for a few moments, the fate of the race 
hangs in suspense.” 


Note also that while the script features 25 scenes for this 
sequence, on screen there are 33, all appearing within just one 
minute and 45 seconds of action! 


cur. TO: 


175, EXT. CLIFF CIRCUIT: 
The two cars are travelling along at undiminished 
speed. Next to Alan is a barrier against which Gomez is 
forcing his (ALAN’S) car. Beyond the barrier is a 
sickening drop 


cur TO: 
176. INT. GOMEZ’ CAR (ROLLER BACKING: 


Again GOMEZ jerks the wheel over. 
CUT TO: 
177. CLOSE ON WINGS OF THE TWO CARS 
ROLLER BACKING): 
There is a horrifying grinding noise as the two wings 
touch. 


curt TO: 


178. INT. ALAN’S CAR (ROLLER BACKING): 
ALAN reacts quickly and looks from Gomez to the cliff. 


CUT TO: 
179. EYELINE SHOT (ROLLER BACKING): 
In the F/G the fence. In the far B/G the sea. Angle must 


stress drama of the situation. 


cur TO: 


180. INT. ALAN’S CAR (ROLLER BACKING): 
ALAN turns again to look to the front. 


cur TO: 


181. HIGH ANGLE - THE TWO CARS (ROLLER BACKING): 
We see the cars touching, the fence, the cliff and the sea 


far beneath. 
curt TO: 
182. INT. ALAN’S CAR (ROLLER BACKING): 


He tries to push the car off by steering back on to the 
centre of the track, but fails. 


UT TO: 


183. EXT. ALAN’S CAR (ROLLER BACKING): 
We see the car now dangerously near the edge. 


UT TO: 


184. EXT. TWO CARS (ROLLER BACKING): 
The wings are still touching. 


CUT TO: 


185, RESUME HIGH ANGLE ON CLIFF EDGE 
ROLLER BACKING): 
The two cars struggle together. 
CUT TO: 


186. INT. GOMEZ’ CAR (ROLLER BACKING): 
GOMEZ looks across to Alan. 


CUT TO: 


187, INT. ALAN’S CAR (ROLLER BACKING): 
ALAN looks ahead. 


CUT TO: 

188. EYELINE SHOT OF TRACK: 
The track is swerving round so that Alan is apparently 
heading for the edge of the cliff. 

CUT TO: 

189. EXT. ALAN’S CAR (ROLLER BACKING): 
It is rubbing the barrier separating them from the cliff 
edge. 

CUT TO: 


190. EXT. CLIFF BARRIER: 
ALAN’S CAR races past and a section of the barrier is 


ripped away. 
CUT TO: 
191. EXT. TWO CARS (ROLLER BACKING): 


After some more bumping and grinding, Alan pulls 
ahead and moves out of shot. 


CUT TO: 


192. RESUME HIGH ANGLE (ROLLER BACKING): 
We see ALAN’S CAR pull well clear of GOMEZ’. 


CUT TO: 


193. EXT. FINAL STRETCH OF CIRCUIT: 
ALAN’S CAR is seen coming into view round the bend 
and down the last section of the course. The cheering 
swells again. Then GOMEZ’ CAR appears. 


SUT TO: 


194. RESUME BILLY BILOXI: 
He is still at the window. THE TV CAMERAMAN has 
moved over near him. BILLY turns into the TV camera 
and talks, still clutching his mike. 


BILLY BILOXI: And here they come, ladies and 
gentlemen... here they come! 


CUT TO: 


195. HIGH ANGLE - FINAL STRETCH: 
ALAN'’S CAR flashes through shot, followed a couple of 


seconds later by GOMEZ’. 


CUT TO: 


196. s STANDS (STOCK 4 
Loud cheering from the spectators. 


CUT TO: 

197. INT. PITS: 
The men stand around as before. KENNY reacts and 
points quickly offscreen. 


KENNY: (enthusiastically) Here he comes. 


cur TO: 
198. EXT. ALAN’S CAR (ROLLER BACKING): 
It streams down the final stretch. 
TO: 
199. INT. ALAN’S CAR (ROLLER BACKING): 
.OSE SHOT ALAN: 


The sound of cheering is just audible over the sound of 
the engine. 


CUT TO: 


200. EXT. FINISHING LINE: 
In the top of the shot in the F/G is a large sign saying 
FINISH. In the B/G are vaguely seen the circuit 
buildings. ALAN’S CAR hurries through shot. 


Barry Gray's notes for this whole section of the race 
suggested that the music should be similar to that used in Trapped 
In The Sky for the sequence as Fireflash comes tearing down the 
runway for its final landing. The finished programme actually uses 
the same piece of music from that earlier episode. 

With the race completed, Biloxi turns to camera and 
announces the result. 


CUT TO: 


201. INT. COMMENTATOR’S BOX: 
BILLY BILOXI faces the TV camera. 


BILLY BILOXI: (like announcing royalty): 

Ladies and gentlemen, I am happy to announce the 
result of the Parola Sands race. The winner in today's 
exciting competition was Alan Tracy... 


CUT TO: 

202. INT. TRACY LOUNGE: 
CLOSE ON TV SCREEN: 
Billy Biloxi is showing. 
BILLY BILOXI: ...who gained a lead over the former 
champion Victor Gomez in the last lap here at Parola 
Sands. 


cur TO: 


203. REVERSE ANGLE IN LOUNGE: 
They are grouped as before, TIN-TIN still well in the 
fore, 


BILLY BILOXI: (V.O.) In just a few moments, I hope to 
bring Alan Tracy up here to say a few words to you 
lucky viewers. 


Scenes 202 and 203 are missing from the finished episode 
and Biloxi reads the dialogue from those scenes speaking to 
camera as a continuation of Scene 201 

The next few scenes remain as scripted until we get to Scene 
206 which ends with Alan celebrating his victory and his voice 
over, “Yeah, some victory.” This was the last in the first block of 
extra scenes added to the script to increase the running time of 
the episode to fifty minutes. 


Scenes 207 - 214 


This next block of scenes remain from the original half-hour 
script. The first couple of scenes re-establish Alan's precarious 
situation on the bridge of San Miguel, but then two scenes are 
scripted which do not appear here in the completed programme. 


209. MED. SHOT GIRDER: 
ALAN is still there, still steady. Grandma is still 
‘unconscious. 


TO: 


210. CLOSE SHOT ALAN: 
He still holds up his telecall. After a pause with his 
eyes closed he seems to start to sway. 


Instead, we cut directly to Thunderbird 1. Scenes 209 and 
210 do actually appear in the episode, but are relocated to follow 
Scene 217. 

After cutting back to Alan on the bridge and Jeff's voice over, 
“What did you do next?”, we go to the second block of extra 
scenes, with all of the scenes from here to Scene 280 being 
additional to the original half-hour script. 


Scenes 215 - 280 


Scenes 215 and 216 appear as on screen, with Jeff and Tin- 
Tin trying to get Alan to speak to them. At the end of Scene 217, 
just after Tin-Tin says, “Mr. Tracy, he doesn't answer!”, the script 
details a fade out at this point to go to a commercial break, but 
instead we see Scene 210 and then 209 before the fade out. Barry 
Gray's notes describe the music here as “Low key - lonely.” 

When we come back, the scripted re-establishing scenes of 
the bridge still describe the river as a torrent, but adds that we 
should hear “an occasional bird” - which we don't. 

The following scenes play as scripted as Alan and Kenny 
return the car to the stacker. Alan goes to make a telecall while 
Kenny parks the car, which is raised to an upper level of the park, 
and we cut to the stacker attendant operating the controls. Scene 
234 then details the following action: 


234. CLOSE ON STACKER CONTROL ROOM DOOR: 
It opens slightly. Loud noise of stacker operation over. 
Through the gap we see the face and shoulders of... 
GOMEZ. The music comes in to hint at dirty work 
afoot. 


In the episode, however, we see a lift-type door opening 
followed by a panning shot from Gomez ' feet up to his face. Neatly 
ignored is any explanation of how anyone could access the 
control room from a door behind the attendant. This wall of the 
control room faces the back wall of the stacker, and from the 
outside there is no visible means of entry to the control room 
whilst the stacker is in motion. 

Over the next few scenes, some shots have been re-ordered 
from their original arrangement in the script. After Gomez enters 
the control room, Scene 235 details Alan's car still climbing on the 
platform, while on screen we see the stacker parking the car, 
which is scripted as Scene 241. This scene... 


236. INT. CAR (ROLLER BACKING): 
KENNY still at the wheel. 


..iS replaced by a shot of Kenny leaving the parking area, 
scripted as Scene 242. We'll find out why in a minute. 


CUT TO: 


237. INT. STACKER CONTROL: 
A side angle so that we do not see behind the 
ATTENDANT, who moves the control lever that 
controls the blade. Then a hand comes into shot 
holding a truncheon which comes down on his head. It 
is GOMEZ’ hand. 


STACKER ATTENDANT: (Groans) 

CUT TO: 
238. CLOSE ON FLOOR: 

The ATTENDANT falls into shot and lies still. A shadow 

moves across him. 

On screen, Gomez hits the attendant with a spanner, rather 
than a truncheon, although it is not obvious that it is Gomez who 
has actually hit him. 

CUT TO: 
239. TWO SHOT GOMEZ AND GILLESPIE: 


GILLESPIE: Hey, Vic, you haven't killed the guy, have 
you? 


GOMEZ: (Scornfully)No... It was just a little tap - just 
enough to keep him outa the way for a bit. 


He moves out of shot towards the Attendant’s controls. 
curt TO: 


240. MED SHOT GOMEZ: 
He sits down at the Attendant’s controls. 


GOMEZ: Now we're gonna fix Mr. Clever Guy Tracy. 


With Gomez controlling the stacker, the script now goes on 
to Scenes 241 (Alan's car is parked in its slot) and 242 (Kenny 
leaves the car). Clearly, it made more sense for the Stacker 
Attendant, rather than Gomez, to be seen properly parking Alan's 
car so these two scenes were moved to Scenes 235 and 236 as 


mentioned earlier. On screen, Scene 239 continues with Gomez’ 
dialogue from Scene 240, but he makes no move to the 
Attendant’s controls. Scene 240 is cut. 

Alan makes his call to Grandma from a telecall booth at the 
base of the stacker park. The following scenes of Gomez’ attempt 
on Alan's life once again feature numerous subtle differences in 
execution from the way in which they were scripted. Compare the 
following sequence from the script with the same section in the 
finished programme, starting just after Gomez’ line, “Yeah, yeah, | 
ain't used to these controls yet.” 


Cur TO: 


250. MED LONG SHOT STACKER PLATFORM: 
We feature ALAN‘S CAR and the yellow racing model 
alongside. The stacker blade has come down between 
the two and moves closer to the yellow car finally 
touching it and pushing it towards the low fence 
surrounding the platform... and towards the drop. 


cur TO: 
251. NEW HIGH ANGLE YELLOW CAR: 


This is to illustrate clearly the situation. The yellow car 
is being pushed across its platform towards the drop. 
The telecall booths are clearly in the line of fire. 


CUT TO: 

258. EXT. TELECALL BOOTHS: 
We see ALAN talking into the telecall anda 
photographed image of Grandma on the screen. 


CUT TO: 


253. CLOSE ON GOMEZ AT THE CONTROLS: 
He moves the lever slowly. 


cur TO: 


254. RESUME HIGH ANGLE: 
The yellow car gets nearer the edge of the platform. 


CUT TO: 


255. INT. TELECALL BOOTH: 
CLOSE SHOT ON ALAN: 


ALAN: Well, Grandma... you better get your bags 
packed. 


cur TO: 
256.C N TELECALL: 
Still smiling, 


GRANDMA: Oh, I’m packed already, Alan. I’m just 
dying to get a ride in that lovely car of yours 


CUT TO: 
257. CLOSE ON YELLOW CAR: 


The blade is now pushing the car against the barrier 
which splits with an alarming rending sound. 


iQ 


SUT. TO: 


258. RESUME GOMEZ AND GILLESPIE: 
GILLESPIE: Come on, Vic... Hurry it up. 


GOMEZ pushes the lever a little faster. 


iQ 


UT TO: 


259. CLOSE ON YELLOW CAR: 
The barrier is now severed and the two loose ends hang 
over the booths below. The wheels at one side of the car 
are also dangling in space and the vehicle is beginning 
to tilt really dangerously. 


iQ 


UT TO: 


260. INT. TELECALL BOOTH: 
ALAN looking at the screen. 


ALAN: (As if to terminate conversation) Well, 


Grandma... I've got an interview with the television a 12 Ti GALL ROUTH = 
reporters in a coupla minutes. ee 


_ We EE: 


261.CLOSE ON TELECALL SCREEN: 


IQ 


GRANDMA: Oh, Alan, there's just one thing I got to tell 
you... 


iT TO: 
262. RESUME GOMEZ AND GILLESPIE: 


As before... gazing up at the platform high over the 
telecall booths, 


Ia 


UT TO: 


263. RESUME HIGH ANGLE STACKER PLATFORM: 
The blade has now pushed the car so that it is swaying 
on the edge. 

CUT TO: 

264. CLOSE ON TELECALL SCREEN: 


GRANDMA: Well, I guess I'd better not detain you any 
more, Alan. 


cur 1 
265. CLOSE ON ALAN: 


ALAN: Okay, Grandma... I guess Kenny will be 
wondering what’s happened to me. 


CUT TO: 


266, CLOSE ON YELLOW CAR: 
It sways more dangerously over the brink. 


IQ 


UT TO: 


267. INT. STACKER CONTROL ROOM: 
GILLESPIE suddenly points out the window at ground 
level. 


GILLESPIE: Hold it, Vic. Look out there. 
CUT TO: 
268. EYELINE SHOT: 
ROADWAY INTO STACKER BUILDING: 
Another car is coming into the building down the 
ramp. 


CUT TO: 


269. RESUME GOMEZ AND GILLESPIE: 
GOMEZ is now standing clear of the controls. 


GOMEZ: Come on... let’s beat it. 
They turn to make for the door. 


CUT TO: 


270. CLOSE ON FLOOR: 
The ATTENDANT opens his eyes and half sits-up, 
looking towards the door. Sound offscreen of footsteps 
and door closing. 


This last scene does not appear in the finished episode at all. 
On screen, we now see the yellow car fall from the platform 
through the levels of the stacker and smash into the row of telecall 
booths below before going to a ripple dissolve. In the script, 
however, the action is spread over the next six scenes as follows: 


CUT TO: 
271. RESUME HIGH ANGLE YELLOW CAR: 
It sways on the edge, directly over the booths. We see 
the other new car come round towards a parking bay. 
CUT TO: 
272. CLOSE ON UNDERSIDE OF CAR: 
It sways for a moment then slides a bit more off the 
platform. 


CUT TO: 


273, EXT. TELECALL BOOTHS: 
ALAN is walking away... 


CUT TO: 


274. RESUME CLOSE ON UNDERSIDE OF CAR: 
Finally it slips right off and we.. 


CUT TO: 
275. LONG SHOT STACKER PLATFORM: 
A low angle looking up at the car as it falls through the 


air. 


¢ TO: 


276. EXT. LONG SHOT TELECALL BOOTHS: 
The yellow car plunges into them with a mighty crash, 
completely annihilating the booth where ALAN had 
been a moment ago. Through the noise and chaos we: 


SLOW RIPPLE DISSOLVE TO: 


277. INT. TRACY LOUNGE: 
CLOSE ON ALAN’S PORTRAIT: 
He still looks very weary and has begun to sweat 
copiously. 


ALAN: (weary) When the Attendant came to, he 
sounded the alarm, but it was too late to stop Gomez 
and Gillespie... 


In the script, we cut here to a two-shot of Tin-Tin and Jeff 
looking at Alan's portrait screen, but in the episode Scene 277 
progresses with the camera pulling back from the screen to reveal 
Tin-Tin standing before it, as Alan continues his dialogue. 


CUT TO: 


278. TWO SHOT JEFF AND TIN-TIN: 
They are looking out towards the portrait screen. 


ALAN: (V.0.) ...They must have cleared out straight 
away. 


JEFF: All right, Alan.. keep going. What did you do 
after you left the race? 


CUT TO: 


279. EXT. GIRDER OF BRIDGE: 
CLOSE ON ALAN 


ALAN: Gee... this heat... I don’t think I can - 
JEFF: (V.0.) (sternly) Alan...! 


In the episode, instead of cutting to the girder here, we see 
Alan on the portrait screen as he delivers his dialogue, and the 
action remains in the lounge as we cut to a shot of Jeff as he asks 
Alan, “What did you do next? We're waiting... where did you go 
then?”, as scripted in Scene 280. 

This is the end of the second block of extra scenes shot for 
the hour-long episode. In the original half-hour version, the entire 
section with Gomez’ attempt on Alan’s life at the car stacker would 
not have appeared and the episode would have gone directly from 
Jeff's line “What did you do next?” at the end of Scene 214 to this 
next scene. 


CUT TO: 
281.C.U. ALAN ON BRIDGE: 


ALAN: Well... I set out to collect Grandma. 


This article continues in the next issue of FAB, when 
Gomez and Gillespie strand Alan and Grandma on the 


San Miguel bridge and the International Rescue 
operation to save them gets underway. 
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E FAB INTERVIEW 


GARY FILES 


Actor, writer and director 
Gary Files is the only Australian 
graduate of the three year 
acting course at the National 
Theatre School of Canada. As 
an actor, he worked for 
eighteen years in Canada and 
England with companies as 
diverse as the Stratford 
Shakespearian Company in 
Canada and the Bristol Old Vic 
Theatre Company in England, 
while back home in Australia 
he has acted with most of the 
major city companies. 

Gary made his movie 
debut as a driver in The Dirty 
Dozen and has appeared in 
numerous television roles both 
in England and Australia, from 
Softly, Softly, The Sullivans and 
Prisoner to A Country Practice, 
The Flying Doctors and 
E.A.R.TH. Force, although he is 
perhaps best-known for his 
regular role as Tom Ramsey in 
Neighbours. More recently, he 
has been seen in Butterfly 
Island, The Man From Snowy 
River, Blue Heelers, State 
Coroner and the thriller feature film Dead End. 

Gary is the co-founder of the Period Pieces Company in 
Melbourne and as such, he has directed and appeared in a full 
range of classical plays as well as directing a Mozart one act 
opera “Lo Sposo Deluso” for the Collins St. Promenade and the 
National Gallery of Victoria. He is also the Artistic Director of 
“Crossing The Line”, a series of plays written by screenwriters 
under the umbrella of the Melbourne Writer's Festival, two of 
which he also directed. 

As a writer, Gary won an AWGIE from the Australian Writers 
Guild for his comedy radio serial Uncle Vinny’s Wireless, produced 
for the ABC Radio Comedy Unit in Sydney. He has recently 
completed work on another comedy series for ABC Radio, Bruce 
Roxon, The All Australian Time Traveller, which he both wrote and 
performed in. 

Despite these impressive credentials, Gary Files will always 
be remembered by Anderson fans for no fewer than 148 different 
roles in the Century 21 productions, among them The Black 
Phantom in Thunderbird 6, Captain Magenta in Captain Scarlet And 
The Mysterons, Matthew Harding in The Secret Service and Phil 
Wade in the UFO episode Identified. 

Stephen Brown conducted the following interview with him by 
air mail. 


MAN In A 
BRIEFCASE 


Perhaps | could start by asking 
how you first got involved in 
providing voices for the Gerry 
Anderson Supermarionation 
productions? 

Well, | was fortunate enough to 
be working down at the Bristol 
Old Vic in '65/'66 with a lot of 
respectable actors who went on 
to become big names later - 
Frank  Middlemass, Jane 
LaPotaire, Gawn Grainger, Janet 
Key to name a few - when word 
came down that Gerry Anderson 
and the Thunderbirds people 
were looking for actors with 
American accents, 

‘As the pay was terrific (for 
the time) and as they all thought 
that my American/Canadian 
accents were pretty good, a lot 
of actors down there advised me 
to make contact with Century 21 
productions (Gerry’s company) 
post haste. To explain: my 
accents were good because they 
had to be. I'd trained at the 
National Theatre School of 
Canada - | was the only 
Australian to have ever done so - 
and had really started acting professionally there. So my Canadian 
accent had to be perfect to get me work - especially on their TV - and 
a good series of American accents widened my possibilities. 

So | cheated a bit and put together a tape (introducing myself as 
a ‘Canadian’) and did a whole lot of American accents, plus a few 
others, and sent it up to Gerry Anderson in London. 

He later told me that | got the job - first on the movie 
Thunderbird 6 and then on the series Captain Scarlet And The 
Mysterons - because he was amazed to hear a Canadian, of all 
people, doing such a terrific Australian accent! 


Were you aware at the time of the various Gerry Anderson 
productions and their popularity? 
| really had no idea just who or what the Century 21 people and their 
puppet series were about. It was only after | was one of the team that 
| realised just what a big success they were both in England and the 
States, and the amazing things that they were doing with their funny 
puppets out in the miniaturised studios they had in the London suburb 
of Slough. 

| was tremendously grateful for Gerry's job at the time as it 
supported me and my little family (my Canadian wife and | had a 
daughter in my second year in England whilst we lived in a nice flat in 
Wimbledon) and allowed me to do a lot of unusual work in both TV 


Captain Magenta in Captain Scarlet And The Mysterons 


3 Reverend Joseph Shepherd in The Secret Service - The Unorthodox Shepherd 


and theatre that | wouldn't otherwise have been able to do. My 
residuals from the Century 21 productions even supported my early 
efforts in theatre on my return to Canada in 1969. 


What do you remember of the vocal recording sessions? 

We worked in several studios in London, but the first recordings that ! 
was involved with were out at Denham in the old Korda studios. That 
was very impressive to a colonial actor in the big smoke. The other 
thing that was very impressive was the depth of the talent that Gerry 
seemed to be able to call on. Geoffrey Keen was in our movie along 
with many others of the same ilk. After recording, we repaired to a 


wonderful English pub out in the country near Denham for a lunch to 
end lunches, courtesy of Gerry and Sylvia. | can't remember if we had 
more recording to do after that. Somehow | doubt it. 

In those days, they did everything in style. | remember being 
flown down for a day's recording from Edinburgh where | was doing a 
play in the Festival at the Traverse. They guaranteed to get me back 
for that night's performance - how they could do that without getting 
God on their side was beyond me, but | believed them. The flight was 
impressive enough, but being met at the airport by Gerry's chauffeur 
holding up a board that read “Mr. Files” just blew me away. We drove 
to the session at Slough, this time in Gerry's Rolls Royce, Too much. 


Did you ever visit the Century 21 Studios to see any of the filming 
on the puppet sets? 

We were shown around the Century 21 Studios at Slough a couple of 
times, as much to get to see what our characters looked like as to 
understand the way that they moved them and the constraints 
involved. For instance, we could never overlap lines. Even if the 
scene’s dynamics called for it (an argument for example) we just had 
to ‘butt up’ our cues as closely as we could to each other to get the 
pace needed. 

When we saw what the Supermarionation wires were like in the 
tiny heads of the puppets and how our pre-recorded voices moved 
their jaws, we could see the problem. In shooting a wide shot of, say, 
several puppets, each puppet's voice had to be clear of the others so 
that they could throw it to the right one. Overlap and some other 
puppet's head would have a moving jaw as well - not good if the 
person speaking was one of the women and there was this man’s 
voice coming out of her head! 


Did you get to see any of the visual effects filming while you were 
there? 

Oh yes, we were there the day they filmed the big tower that was 
blown up in the first episode of Captain Scarlet. The special effects 
were all filmed with amazingly high speed cameras and the scene with 
the tower was done on a very miniature scale model. When we were 
stood there watching, it sort of went up “PAFF!” - like a superannuated 
firecracker - all very sudden and quick and quite comic really. But with 
the slow motion filming by several cameras and with some wonderful 
sound effects added, it was a knockout when we saw it in the episode 
later. 

We actually saw that particular episode up there on the big 
screen as part of a huge presentation for, | think, the Delfonts, at the 
Columbia Theatre in London's Shaftesbury Avenue. As | said, Gerry 
did it with style in those days. It tickled us all no end to be attending 
as ‘the voices’ in a television series for children which was being 
premiered at one of the major movie houses in the West End. 

Thinking about filming at Slough, | remember that Gerry was one 
of the first - if not the first - to have a video camera using the same lens 
as the camera, which was rolled back at the same time to cover the 
scene that had to be shot. That way you could roll back on the video 
and see what the scene you had just shot looked like. It meant that you 
didn't have to develop all the takes, just the takes that you thought 
were right. Just about every big movie that | have worked on since, 
apart from The Dirty Dozen, uses this technique as a matter of course. 
Thanks to Gerry, a big saving on costs for the film industry. 

But not all of his great ideas paid off. At one time we were 
recording in a studio near Covent Garden in the good old days when 
the fruit and veggie market was still there. Because we were recording 
on highly sensitive film recording equipment we had to stop whatever 
we were in the midst of (and that could include the dramatic climax of 
an episode) if we heard the first faint rumble of one of the market's 
favourite carrying trolleys coming our way. These trolleys had solid 
steel wheels which thundered down the footpaths and went through 


all manner of sound proofing like a hot knife through butter. 

Gerry couldn't do much about that, but he was determined to get 
rid of the ‘paper noise’ that our scripts made when we had to slip one 
sheet under another in a long scene. As in radio work, we usually only 
came to the mike with the particular pages for the scene we were 
about to do - that made it all easier anyway. But Gerry decided that 
blotting paper was going to be the answer to what was (we felt) a small 
problem in the scale of things. 

Well, the first, and last, trial of it reduced us all to hysteria, the 
main reason being that there's a sort of locking effect of the soft furry 
blotting paper when one page of it is placed on another of the same. 
We ended up making more noise than ever in our desperation to just 
turn the page, or slip one under the other, or anything, and we were 
reduced to fanning the pages like a huge hand of cards so that we 
could move from one page to the other, dropping the used pages on 
the floor as we did so. Not a winner! 


Although you played a regular character, Captain Magenta, in 
Captain Scarlet, your big Anderson role was as Matthew Harding in 
The Secret Service. What do you remember of your work on that 
series with Stanley Unwin? 

Yes, it was on The Secret Service that | had my big chance and was 
chosen to be the co-lead with Stanley Unwin. He was a marvellous 
comedy actor, best known then for a funny language that he'd 
invented. Gerry built the show around it. He used this ‘language’ to 
confuse the villains whenever we got into trouble. As you know, he was 
a.village curate and amateur sleuth and | was his gardener, but as this 
was a Gerry Anderson sci-fi series, he was a gardener with a 
difference: he shrank down to a tiny size when needed and thus was 
able to foil the villain of the day. 


Aside from the challenge of not only playing Matthew but the 
occasional ‘other voices’ when required, the main thing | remember 
about that time were all of Stanley’s wonderful stories about the 
profession. He had started out as a studio engineer at the BBC and 
had all sorts of stories from there as well as some wonderful and rare 
Personal recordings, on vinyl disc | guess, but possibly on tape. One 
he boasted about having was the famous (in the profession) “Now, 
children, throw your balls in the air!” broadcast. It was made in all 
innocence by a dear old lady who did the children’s programmes at 
that time. Stanley's description of that had us in stitches. 


Does the continuing popularity of the Anderson programmes 
surprise you? 

Yes, | had always imagined that all of Gerry's series were essentially 
aimed at the younger end of the market but, surprisingly, they have 
appealed to people right across the age spectrum. Maybe it had 
something to do with their childhood as the first generation of children 
that were really brought up glued to their television. 

Gerry was out here not long ago to sign memorabilia from all of 
his shows at a very exclusive Melbourne art gallery connected with art 
in film and TV - | guess they flew him out. | went along in the hope of 
just saying hello again after all this time. It was only then that | really 
became aware of the huge following that Gerry’s productions have, 
even today. | had to stand in line for half an hour to finally get to see 
him, As it was we could only have a fleeting chat then, as he was being 
swamped by people. However, he got my phone number and called 
me later that day from his hotel - typically Gerry - and we had a really 
good chat and a catch-up. He really is a terribly nice man and very, 
very loyal to all of us who had the pleasure of working with him, and | 
feel very grateful to have been a part of his incredible programmes. 


GARY FILES - ANDERSON SCREENOGRAPHY 


Thunderbird 6 The Trap 
Black Phantom Holt 
Captain Foster Special Assignment 
Lane Kramer 
Croupier 
Security Chiet 
Place Of Angels 
Engineer 
Security Guard 
Expo 2068 
Driver 
Lumberjack 
Traitor 
Phil Machin 
Flight 104 
Photographer Joe 
Flight Desk 
Noose Of Ice 
Neilson 
Codename Europa 
Professor Carney 
Conrad Olafson 
Guard 
Flight To Atlantica 
Williams 
Treble Cross 
Sergeant 
The Inquisition 
Waiter 
Inferno 
Sergeant 


Joe 90 


Red Leader 
Farmer 
John Woodburn 
Radio 
HiJacked 
Gregson 
Splashdown 
Anton 
Frank Casper 
Operation McClaine 
Maurice Estoral 
Three's A Crowd 
Andrews 
General 
International Concerto 
Igor Siadek 
Diplomat 
Big Fish 
Miguel Francesca 
The Unorthodox Shepherd 
Reverend Shepherd 
Relative Danger 
Dr, Willie Loover 
Selkirk 
Business Holiday 
Lieutenant 
King For A Day 
‘Ben Shazar 
Vizier 
Driver 
Most Special Astronaut 
Dr, Nagel 
Dobson 
Astronaut 
Arctic Adventure 
Dr, William Kelvin 
8107 Pilot 


Captain Scarlet 

Captain Magenta 
Point 783 

‘Arab 

Security Bank Voice 
Manhunt 

Richards 

Garage Mechanic 
Operation Time 

Dr. Turner 

1st Student 
Renegade Rocket 

Major Reeves 
White As Snow 

Ensign Soames 

Bob Lynn 
Spectrum Strikes Back 

Captain Indigo 

‘1st Warden 
Avalanche 

Eddie 

Trapper 

3rd Sentry 
The Heart Of New York 

Doig 
Fire At Rig 15 

Charlie Hansen 
The Launching 

Melvin Brand The Most Special Agent 
Lunaville 7 Director 

Pilot Guard 

Manston Controller 


Last Tran To Butlers Halt 
‘Albert Hobson 
McGrath 

Errand Of Mercy 
3rd Native 
2nd Guard The Deadly Whisper 
Intercom Kroner 

Child Of The Sun Goo Pilot 
Proct! Hole In One 
Servant Forrester 

Tial At Sea Recall To Service 
Johnston Webb Captain Mitchell 
Cope Sergeant Walsh 
Miler French General 
WIN. Pager The Cure 
1st Guard Viva Cordova Or. Klam 

Attack Of The Tiger President Cordova Kalin 
Fez Waiter Schoo! For Spies 
Private Frogman Brother Simon 
Fearless Foley Operator Brother Jess 
Control See You Down There 5th Brother 
Hunter 1 Jim Molineaux May-Day, May-Day! 

Lone Handed 90 Stewart Prince of Muldovia 
Doc Harris King of Muldovia 
Clerk Captain 
Hank Air Traffic Controller 

Talkdown Air Trafic Assistant 
Jim Grant More Haste Less Speed 
General Lord Haziewell 
Operator Spiker 

Breakout Charlie 
Captain Pat Moran Pete 
Eddie Attendant 

2nd Technician 


Robbi 
Guede The Feathered Spies UFO 
juard 
Carl Identified 


Test Flight 
seg Operator Phil Wade 


‘st Russian 
The Fortress 
Roger Fleming 
Project 90 
Receptionist 
Colonel McClaine 
Sergeant 
Kopal 
Preston 
The Race 
Private Clooney 
The Professional 
Waddington 
Engineer 
Warder 


2nd Operator 
Mission X-41 

Dr. Chang 

Professor Baxter 

Agent 84 


The Secret Service 
Matthew Harding 
A Case For The Bishop 
Co-Pilot 
A Question Of Miracles 
Green 
Guard 
Car Enthusiast 


The guests: (Back row) Prentis Hancock, Anton Phillips, Nick Tate, 
(front row) Johnny Byrne, Zienia Merton and Barry Morse 


With a fantastic array of advertised guests - Gerry Anderson, 
Barbara Bain, Johnny Byrne, Fred Freiberger, Prentis Hancock, Martin 
Landau, Zienia Merton, Barry Morse, Anton Phillips and Nick Tate - the 
“Breakaway” convention in Los Angeles was going to be a chance to 
meet many childhood heroes. | was also looking forward to meeting 
many like-minded fans of Space:1999, perhaps discussing Fanderson 
with them, and getting ideas for Fanderson's own convention next 
year. 

After a long flight on Virgin Atlantic's new Boeing 747 “Lady 
Penelope”, the warm welcome at the convention hotel from Terry 
Bowers and Sandra Sprecker on the Thursday evening included the 
convention package, consisting of a con badge and brochure, and 
some loose pages on local eateries, places of interest in Los Angeles 
(such as sci-fi bookshops), and a tentative schedule for the weekend. 
For me, the convention had now started, but | felt lost as, after going 
through the package, | didn't have a clue as to where any of the events 
were going to take place, or when things were going to happen. | 
couldn't begin to plan my weekend. Luckily, | overhead a rumour that 
the whole thing would kick-off at 10:00 the next day somewhere on the 
second floor of the hotel. 

The Radisson LA Westside was certainly a good venue for the 
event. The convention rooms were generally roomy and well- 
equipped, the huge hotel foyer made a great ‘crash area’, and the 
convention benefited from having its own foyer area with an outdoors 
balcony, so there was plenty of room for socialising and for people to 
sit and talk well into the small hours. 

On the Friday morning, the queue of people wishing to register 
was winding its way towards the registrations desk, manned by about 
six people although only one of them was actually handing out 
packages. Part of the convention package, a 138 page spiral bound 
book of fan-fiction called “Moonbase Memoirs’, apparently had not 
been ready to be handed out the night before (although no one had 
mentioned this at the time), so people who had already registered 
were queuing again for over half an hour to receive this item, only to 
be then curtly told to stand aside and wait even longer whilst new 
registrations were dealt with. | could see the surprised faces of those 


BREAKAWAY: THE CONVENTION 
September 10-13th, 1999 - Culver City, Los Angeles, USA 


Breakaway was advertised as the biggest Space:1999 convention 
ever, with virtually the entire Year One cast reunited on the date 
of the Breakaway seen in the series. Nick Williams flew to Los 
Angeles to see if the convention would live up to expectations. 


who had turned up this morning, and for whom this was their first 
impression of the convention. Not wishing to be yelled at in front of 
everybody, | waited until the queue had died down. 

| now learnt that | could only start planning my day at 10:00 each 
morning when the schedule of events would finally appear, having 
been prepared only the night before, seemingly with all the ineptitude 
of a BBC2 scheduler. Guest question and answer panels were 
scheduled opposite other guest talks or ‘premium’ activities like 
autograph panels, and on Sunday the only ‘guest’ was an inaudible 
audio recording of a message from Catherine Schell. Hard cheese on 
anyone who had registered for just Sunday! Poor communication 
Meant that many of us missed the start of the opening ceremony: after 
‘one of the convention committee announced that technical difficulties 
meant that it would be delayed by 15 minutes we retired to the bar, and 
were therefore surprised to almost immediately hear the Space:1999 
theme music blasting out from the floor above - the difficulties had 
been quickly resolved and the ceremony had started only a few 
minutes later than originally advertised! 

Was | reading the schedule right - the opening ceremony was 
going to take two hours? Well, yes, as after the customary ‘welcomes’, 
the available quests appeared through a door in the stunning replica 
Command Center set and lined up on stage for a Q&A session. The 
set, which featured computer panels, working monitors, double doors 
and the big screen, had been previously built for a party and donated 
to the convention. Sadly, whilst most of the assembled celebrities were 
gracious and talked fondly about their time on Space:1999, Barry 
Morse took the stage to launch an unwarranted, ill-informed attack on 
Gerry Anderson, who could not attend for health reasons. Attempts to 
correct Morse’s tirade were dismissed by the actor and the assembled 
‘fan community’ applauded Morse instead of feeling compassion for 
Gerry's problems, contrasting starkly with the reception to the news 
that Martin Landau wouldn't be attending as he was working in New 
York. Disappointing too was that Barbara Bain cried off after holding 
an exclusive Q&A with the members of her fan club, and collecting 
money for her BookPALS charity through the reading of the play “Love 
Letters” with Morse. Although most of the other guests had travelled 
considerable distances to attend, the two stars (both local to the 
event) failed to show. 

The non-appearance of Landau and Bain meant that a screening 
of Fanderson’s The Space:1999 Documentary on the Saturday 
would prove to be our only opportunity to see and hear them talking 
about Space:1999. Unfortunately, part one was scheduled against a 
guest autograph panel and part two against the “Love Letters” 
reading, and the fact that it was billed in the schedule as “The 
Fanderson Documentary” gave many the impression that it was 
actually a programme about the club - as a result, only about a dozen 
people saw it. 

Unlike other conventions that | have attended in the UK, the 
guests sat alone on the stage for their Q&A panels instead of being 
interviewed. They all coped well with this arrangement, and | 
particularly enjoyed seeing Anton Phillips and Nick Tate, neither of 
whom I'd heard before, and Zienia Merton (who is always entertaining) 
as they regaled us with stories about working on Space:1999 and 
updated everyone on what they have done since. Barry Morse, 


however, disappointed again with 45 minutes of waxing lyrical about 
Shakespeare and George Bernard Shaw - that is when he wasn't 
insulting people such as academics or those with religious beliefs. 
When the attendees finally got a chance to ask a question about 
Space:1999, his response was to rubbish the series, after which | 
really wondered why he had flown half-way round the world to attend 
a celebration of it! 

Not surprisingly, the autograph panels were very well attended, 
and queuing for over 90 minutes enabled me to chat to more 
attendees. The steward amused us with his constantly changing plans 
about how best to control the growing dissatisfaction amongst the 
crowd, though his constant division of the queue into multiple smaller 
ones, then the issuing of priority tickets for the next day's session did 
nothing to placate the fans (especially those who already had similar 
priority tickets from an earlier session anyway!). When not in Q&A or 
autograph panels, many of the guests were very accessible which was 
appreciated by everyone. 

‘As well as the guests and episode screenings there were 
alternative’ talks by the Mars Society and a noted Ufologist and 
physicist, numerous games based on responses to questions we had 
been asked in advance (none of which seemed very popular), and 
gatherings of Martin Landau’s and Barbara Bain’s fan clubs. The Art, 
Models and Props display included a small selection of original 
costumes and props, pre-production artwork and collectibles, plus a 
hefty prominence of fan art. The quietness in this room was livened up 
occasionally by the steward attempting ‘crowd control’ - if more than 
four people tried to visit the spacious room at the same time, they were 
told to wait outside until it had ‘calmed down’! On Friday evening, the 
social mixer’ had activities to get everyone mingling and talking to 
each other, culminating in a display of kendo - or, as | heard it later 
described, “a load of stick slapping.” 

On Sunday, the attendees finally had a decent chance to see 
Martin Landau and Barbara Bain as The Space:1999 Documentary 
was shown again and, unlike the previous attempts to screen the 
programme, around 200 people sat to watch it. The programme was 
followed by an exclusive screening of unused interview and behind- 
the-scenes footage from the 1970s, a Q&A about Fanderson with 
Chris Bentley, and a short demo of the club's Year Two soundtrack CD. 
This was followed by a very successful auction, including Prentis 
Hancock's battered and grubby (but original) commlock, which raised 
$1999. 

Afterwards, the crowds dispersed for the main room to be re-set 
for the “Breakaway” dance, and Chris Paulsen's considerable work on 
organising this part of the convention paid off as it proved to be one of 
the highlights of the whole weekend: over 300 like-minded people, 
many in ‘fancy-dress’ costume - either from the series or inspired by 
the period - enjoying each other's company in a 70s disco-style social 
atmosphere, culminating in the countdown to September 13th at 
midnight. The atmosphere was electric as a barrage of orange and 
silver balloons descended upon us, and some of us were still up and 
chatting over four hours later. 

Monday morning arrived, and several sore heads awoke for the 
“Brunch With The Stars”. The hotel provided an excellent choice of 
food, and everyone enjoyed another great social occasion. Knowing 
that the convention was nearly over, we took care to spend as much 
time as possible with our new friends. Once the food was cleared, we 
were treated to a Q&A with Fred Freiberger hosted by Johnny Byrne. 
Although occasionally hard of hearing and looking a little frail, 
Freiberger took all of the criticism for Year Two on the chin, noting that 
all of the changes made were down to him. He also answered, with 
great clarity, why some actors had not been in Year Two: forget the 
‘artistic differences’ often spouted as we learned how some people 
believed that they were bigger than the programme itself, and had 
demanded too much money. The crowd seemed to admire 


Freiberger's honesty and gave him a standing ovation. 

The closing ceremony followed, and after the ‘thank yous’ we 
were all stunned to hear that the various convention activities had 
raised over $20,000 for BookPALS (a literacy programme started by 
Barbara Bain) and a Parkinson's Disease society patronised by Barry 
Morse. Suddenly, all the lights ‘failed’ and an image flickered on the 
screen in front of us as Message From Moonbase Alpha was 
screened. You will probably have read elsewhere in FAB about this 
short film, so | will just say that this put aside the organisational 
problems of the past four days, removed the disappointment of certain 
guest appearances, united everyone in the room in our fondness for 
Space:1999 and to start looking to the future for the programme. 
Whereas up until then we had believed that this convention was to be 
the last ever American 1999 con, plans were announced for another 
convention next year. What a way to end it all! 

So, did | get what | went for? Well, | got to see some of those 
heroes - Nick Tate, Anton Phillips, Johnny Byrne and Fred Freiberger 
in particular. | also got the chance to better understand the plight of 
American members who have various difficulties in joining the club, 
and changes to rectify this are already underway. By default, | learned 
loads about running a convention too. As a delegate, | saw things 
through fresh eyes and I'm determined that any event |'m involved with 
in the future is better organised than this was. Despite the lack of 
communication between the committee, two clear stars shone out 
Chris Paulsen and Erwin Stank were very sympathetic and always on 
hand to help. Without their efforts, | think that many of us would have 
given up and gone off to our rooms to watch TV for entertainment. 
Above all, | made many new friends, which to some of us is what a 
convention is all about, They made it all worthwhile. 


in the exhibtion room 


Original costumes and memoral 


British and American Alphans at the Breakaway party 
David McLaughlin, Chris Paulsen, Kit Bevan and Bill Boyajian 


TAYBOR'S EMPORIUM 


Taybor’s Emporium listings are free of charge to all Fanderson 
members and are accepted in good faith. Fanderson is unable to take any 
responsibility for resulting private trade or transactions, but any members 
found to be abusing the spirit of the Emporium will be expelled from the club 
without refund, 

Members should forward Emporium listings to the FABMail address, 
including name, contact address and membership number. Please keep text 
to an absolute minimum and write clearly (we cannot accept responsibility for 
any incorrectly printed details resulting from illegible submissions). 

Please note: we cannot accept listings that refer to any merchandise 
other than Gerry Anderson-related items, or listings that advertise the re-sale 
of club merchandise currently available on the Fanderson Sales list. We 
cannot print members’ telephone numbers but will publish e-mail addresses 
if required. 


FOR SALE: 

Alpha Log N° 2 

UFO Paperback (2 copies available) 
UFO2 Paperback (2 copies available) 
UFO Annual 1971 

CONTACT: 

Kevin Owen, 34 Telegraph Street, Shipston-on-Stour, Warwickshire CV36 4DA 


FOR SALE: 

Small collection of Gerry Anderson memorabilia: books, mags, out of print 
FABs, SiG, photos, Full list with prices available. 

CONTACT: 

Richard Thomas, 6 Beaufort Chase, Dean Row, Wilmslow, Cheshire SK9 2BZ 
(r:thomas@n.coe.easynet.co.uk) 


- £1.50 (Postage inclusive) 

- £3 each (Postage inclusive) 

- £3 each (Postage inclusive) 
£10 (Postage inclusive) 


vid Imaginations Lt. Brogan action doll - mint boxed 
Vivid Imaginations Police Bike - mint boxed 

Matchbox Thunderbird 2 (electronic) - mint boxed 

Matchbox Thunderbirds action figures complete set - mint boxed 

Matchbox Thunderbird 1, Thunderbird 3 and FAB 1 - all mint boxed 
Thunderbirds Viewmaster 

FAB 6,7 & 19 SIG 11 & 15 

Thunderbirds Are Go original 1967 German cinema poster 

WANTED: 

Terrahawks videos Vol. 5 & 6 The Protectors videos Vol. 3 & 4 
Joe 90 videos Volumes 4, 6, 7 &8 SiG 16 & 18 

Fanderson News 1 - 30 & Convention Books 

Stingray Comic N2 4 & Vol. 2 N° 8 (May 94) 
Captain Scarlet Comic N25, 9 - 24 
CONTACT: 

Achim Kriiger, StraBe der Einheit 9, D 14612 Berlin - Falkensee 


Joe 90 Comic N° 3-7 


WANTED 

Space:1999 episodes (originals or copies from TV) 

Breakaway, Matter of Life and Death, Black Sun, Ring Around The Moon 
Earthbound, Another Time, Another Place, Missing Link, Guardian of Piri, Alpha 
Child, The Last Sunset, Voyager's Return, Collision Course, Death's other 
Dominion, The Full Circle, The Taybor, The Dorcons 

Dinky Toy Eagle Transporter - blue 

CONTACT: 

Frank Landman, 1 Lucas Gasselstraat, 5611 ST, Eindhoven, Holland 


FOR SALE: 

Thunderbird 6 Film Poster (Frank Bellamy) - good condition, folded 
Power Records Space:1999 story LP - scratched but playable 

UFO Paperback Novel by Robert Mall 

CONTACT: 

Michael Turner, 51 Lynwood Drive, Worcester Park, Surrey KT4 7AE 
(Michael@mturner67.freeserve.co.uk) 


WANTED: 

Space:1999 Prop Commlock 

Space:1999 videos Vol. 16, 17, 21, 22, 23, 24 
CONTACT: 

Danny Wilkinson, 7 Vigo Terrace, Lynsted Lane, Teynham, 
Sittingbourne, Kent ME9 SRL 


Space:1999 Hawk Eagle 


WANTED: 

Century 21 Magazine N° 1, 4 &7 

Arrow UFO Jigsaw - Aliens in woodland scene 

CONTACT: 

Mr. R. Morgan, 9 Edward Street, North Ormesby, Middlesborough TS3 6JJ 


WANTED: 

FAB 17, 19, 21 & 24 

Stingray Alarm Clock 

Stingray Troy Tempest Communicator Watch 

CONTACT: 

James Miles, 20 Wycliffe Grove, Mapperley, Nottingham NG3 SFP 


FOR SALE: 

SiG N° 1-20 

Century 21 and Action 21 magazines 

Various Thunderbirds and Stingray Comics 

TV Comic from 1960/61 (Supercar strip) 

CONTACT (please send SAE/IRC for full ist) 

Simon Protheroe, 15 Aston Road, Tividale, West Midlands B69, 1TW 


FOR SALE 
Imai Thunderbirds Rescue Panorama set - mint unmade 
Matchbox Thunderbirds action figures complete set - mint boxed (sold as set) 
Matchbox Thunderbirds Brains & Hood action figures - mint boxed 
Vivid Imaginations Captain Scarlet action figure - mint boxed 
Vivid Imaginations Captain Scarlet & Captain Black dolls 
- mint boxed (sold as set) 
ProSet Thunderbirds Cards N°s 7, 31, 60, 65, 93, 99 - mint 
Space Precinct Stickers N°s 23, 93, 146, 173, 179, 214 - mint 
Fina Thunderbirds Parker Coin - mint 
Space:1999 Annuals 1972, 1973, 1974, 1975 & 1976 - good condition 
Matchbox Thunderbirds Lady Penelope action figure - good condition unboxed 
All reasonable offers accepted, 
CONTACT: 
Mark Checkley, 60 St. Andrews Road, Gosport, Hampshire PO12 108 


FOR SALE: 
UFO Super Visual Guide Book (Town Mook 1980) 

- very goad/excellent condition 
UFO Script - Ordeal by Tony Barwick. Signed by both Tony Barwick and Ed 
Bishop. Contain's Barwick’s original hand-written alterations to cast list and 
dialogue, Also contains hand-written episode checklist on back page. Bound in 
an orange cover. Excellent condition. 
Serious offers for both or either of the above. 
CONTACT. 
Chris Drake, 4 Tedder Way, Cambridge, CB4 3RJ 


LOCAL GRO 


Fanderson members who would like to join a locally-based group of 
like-minded fans for group discussions and other social activities, may 
contact the club's Local Group leaders (shown below) who will be able to 
advise if space is available in their groups. Please remember to enclose a 
stamped self-addressed envelope when you write. 

If no group exists in your area, perhaps you would be interested in 
organising one? If so, simply forward your name and address to the FABMail 
address, marking your envelope ‘Local Groups’. 


BRISTOL: 
Katie Bleathman, 26 Milner Road, Horfield, Bristol, Avon BS7 9PQ. 


HIGH WYCOMBE: 
Glo Thorogood, 133 Totteridge Lane, High Wycombe, Bucks HP13 7PG 


LEICESTER: 
Malcolm Stephenson, 175 Ryder Road, Kirby Frith, Leicester, LE3 6UZ 


LONDON: 
Lorraine Malby, 11 Woodriffe Road, Leytonstone, London E11 1AH 


PLYMOUTH: 
Sharon & Kerry Endacotte, 43 Chaddlewood Avenue, Plymouth, Devon PL4 8RF 


Richard Farrell, Wirral, Merseyside 

Your reply to my letter in FAB37 predictably confirmed everything 
that | had written about your editorial tone - | wonder what on Earth 
you feel you achieve by it all? 

You made a point out of a factual error on my part - fair enough. 
However, that error did not negate the other points | raised, points 
which you preferred not to address. Perhaps | struck a raw nerve. |, 
too, could be pedantic and pick on the spelling and grammatical 
errors which crept into my letter when printed, but personally I'm not 
interested in point-scoring 

The fact that you are credited in Chris Drake's book does not 
excuse the curt and condescending tone of your replies to certain 
reader's letters. It's no defence. Incidentally, | wasn't suggesting in my 
letter that there was anything “ulterior” about the motivation behind 
your reply to Chris Drake's letter; your own rudeness is overt and 
transparent. What's more, any criticism of FAB is clearly “a waste of 
the paper it's written on”, as you put it. You're the editor, you can suit 
yourself and clearly you will continue to do so. 

Your point about writing biographies of Einstein and Popkiss is 
bizarre. I'm not sure exactly what it has to do with my original point 
about your ersatz UFO continuity points getting in through the back 
door, but if you feel the biography of a caricatured, stereotypical 
character (that’s Popkiss, not Einstein) is in any way relevant, do bear 
in mind that this is a perspective which is not shared by every FAB 
reader. 

Our different approaches are best illustrated by our contrasting 
reactions to the BBC2 announcer’s comments about Space:1999 
(reported extensively in FAB37 as illustrating the BBC's “total 
disregard for the series’ viewers”. Something of a hysterical and 
hyperbolical over-reaction on your part). You made an issue out of this 
throwaway remark, railing at the BBC in your news column (so much 
for unbiased reporting). Even though | rate Space:1999 very highly, 
the announcer’s comment just made me smile. | doubt that | was the 
‘only one. Perhaps you just need a sense of humour to appreciate 
these things. 


Nick Williams, Bracknell, Berkshire 

Without wishing for FABMail to be dominated by replies to 
Richard Farrell's letter (FAB37), | feel that | must respond. 

| can clearly remember Chris Bentley's interview for the post of 
Chairman way back in 1991. In a chilly church hall in Leytonstone, he 
told the assembled committee members how he believed his skills as 
a graphic designer could improve the quality of the club’s output. It 
also became clear during the conversation that his considerable 
knowledge about the Anderson programmes (and many other ‘cult’ 
television series) could help to educate the membership about the 
way our favourite programmes were made, and develop Fanderson 
into an authoritative body for anyone wanting reliable information 
about said programmes. 

Chris had already proven his skills by offering to produce (along 
with lan Fryer and Andrew Staton) a one-off issue of Fanderson News 
whilst the then-editor was on an extended holiday. Fanderson News 27 
was very different to the other issues at that time, in style, quality and 
content, had become an instant collector's item, and it was clear that 


Chris had a lot to offer the club. He was offered the job. 

|, for one, believe that Chris has achieved his aim, and that he 
continues to do so. Obviously Richard Farrell doesn't, although his 
apparent belief that he speaks for the whole membership is erroneous. 
For example, like many others, |'m more than happy for FAB to feature 
a reliable episode guide, one that is infinitely more accurate, detailed, 
and entertaining than the many that have gone before. Obviously, | 
wouldn't want a whole FAB magazine full of episode guides, but they 
have their place, and are important to building the club into the 
authoritative body that Gerry Anderson, ITC, PolyGram, Carlton and 
the various other copyright holders recognise. Even so, Chris has 
never said that the episode guides would take priority over other 
material and has never let his personal taste in this area or any other 
influence the contents of the magazine. 

Errors in Richard's ‘facts’ rather deflate some of his argument. 
He attributes a quote about ‘kitty litter’ in FAB13 to Chris, even though 
lan Fryer was the editor of FAB back then, and was therefore 
answering members’ letters. Similarly, he credits Chris with the 
‘sneering obituary’ of “Century 21” in the same issue, which was 
actually written by aggrieved “Century 21” contributor Luke Davis. 
Further, much of the continuity that Richard assumes is ‘home-made’ 
has often actually been gleaned from the original scripts and writers’ 
guides to the various series, which must be considered official, and to 
which many members do not have regular access. This is exactly in 
line with Chris’ aim of educating the membership about the 
programmes, using the materials that Fanderson has access to 
through our special relationships with ITC, PolyGram, and now 
Carlton. With regard to speculative writing, Chris’ own views on this 
are quite clear from his response to Alan Briscoe's letter in FAB26, and 
then reiterated in FAB37. 

Is our ‘bleating’ about BBC2's treatment of UFO and 
Space:1999 risible? Wasn't it right that someone should be pointing 
out the injustice and utter waste of license-payers’ money of these 
programmes sitting at the BBC unbroadcast, and shouldn't that 
someone be the Gerry Anderson Appreciation Society? Similarly, what 
was so wrong with the ‘grizzling’ about Robert Vaughn that showed 
how easily one’s lifelong heroes can disappoint? Aren't these just the 
kind of discussion points that Richard so strongly believes have a 
place in FAB? 

| know that Chris would have dearly loved to have been given the 
opportunity to publish the Derek Meddings material that finally 
appeared in “SF&F Modeller’, but contrary to what Richard seems to 
believe, there is no ‘publisher's supermarket’ with shelves stocked full 
of articles from which an editor can pick and choose. We can only 
publish what individuals choose to send in, or that which we create 
ourselves. This material was offered to “SF&F Modeller” and Mike 
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Reccia would have been mad not to use it. We were simply not given 
the choice. 

| applied for the post of Fanderson Secretary through a desire to 
improve the service that the club offered members, but Chris has 
challenged me and the various committee members past and present 
to work harder, to get even better and more professional. Instead of 
feeling ‘marked by a school-teacher’, | positively welcome his 
corrections when | make a mistake, as | can learn from them, and 
know that they come from Chris’ absolute love for these programmes, 
and for the club. | would hope that Chris Drake accepted Chris’ 
comments in FAB36 in the spirit in which they were offered - after all, 
they did work together on the “UFO and Space:1999" book. Far from 
being unable to ‘resist the opportunity to take a pot-shot’ as Richard 
suggests, Chris offered a genuinely alternative viewpoint to Chris 
Drake's own, one that few of us would have considered before as we 
weren't aware of the facts. 

That Richard perceives responses such as this as evidence of 
arrogance and condescension just shows that he is reading things 
into Chris’ writings that simply aren't there. He seems determined to 
misunderstand everything that Chris writes, colouring it all with his 
perception of Chris as a humourless egotist - which could not be 
further from the truth of Chris’ character. Richard has done this before 
(in FABs 18 and 20) and will, no doubt, do so again 

If Richard really appreciated the time and effort that Chris puts 
into running the club, he would have probably sent a more fair and 
considered letter. Chris’ dedication to the club is 100%: he spends 
about 95% of his spare time either compiling the magazine, 
researching articles, conducting interviews, or creating script books, 
collector cards, design files, assessing photos for the Sales list, 
designing calendars, mugs, and the critically-acclaimed packaging for 
CDs and videos that Fanderson has produced. Mix that with his work 
for a convention every couple of years and a committee meeting every 
couple of months and he has little time left for anything else. Heaven 
forbid that if anything disastrous should happen to him, the club would 
be deprived of the greatest single creative force that has resulted in 
Fanderson being admired by professional companies and other fan 
clubs alike. Many of us would also be deprived of a caring, honest, 
dependable friend. 

Of course, we're not perfect. Without feedback from the 


members, the committee cannot know whether the decisions we make 
are right. There's always room for improvement, and constructive 
feedback is always welcomed. There are grains of this in Richard's 
letter which | am sure Chris has taken on board, but his letter went 
beyond balanced views on the editorship of FAB magazine and turned 
into a personal attack. 

So, back to the very start of my letter. | think that Chris is 
achieving the aims as expressed at that interview eight years ago, and 
is continuing to do so. | often say that “Those who can, do. Those who 
can't, whinge.” | wasn’t happy with the service that | was receiving as 
club member years ago, so | offered my services to try and improve 
things and was appointed Secretary. Chris too felt that he had a lot to 
offer the club, so he got off his butt and worked on a radically different 
issue of Fanderson News than had gone before. Since then, he has 
worked tirelessly on continually improving FAB magazine. If you're not 
satisfied, please show us what can be done - write the articles you 
would like to see, produce the merchandise that you feel we should 
offer, organise a convention that you would pay to attend, or give us a 
magazine that blows us away as much as Fanderson News 27 did. 
That way we'll know you're serious, and not just one of the “those who 
can't’. 


Colin Taylor, Swanscombe, Kent 

| could not let Richard Farrell's letter in FAB 37 go without 
comment. In it, he complains about the contents of the magazine 
being subject to the Editor's personal taste. Is he actually aware of the 
sheer Hard Work that goes into putting FAB together or, for that matter, 
running a club such as Fanderson? 

As Membership Secretary/Committee Member of the Intrepid, 
who also helps to put that club’s Newsletter together, | can speak from 
experience that it is no picnic. Chris Bentley and the other Fanderson 
Committee members and helpers work extremely hard, in their spare 
time, without financial reward, to make FAB and Fanderson the best 
that they possibly can. As far as I'm concerned, they are doing a 
difficult and thankless job extremely well. 

Addressing the points that Richard Farrell makes in order: 

1) Content. Richard pointed out that in FAB34 the Editor stated, 
“To me, the guides are perhaps the most important part of what we're 
doing in FAB.” The way | read that sentence was that the Editor was 
simply expressing his opinion, no-one else's. It is clear that the long- 
term goal of the FAB editorial team is to produce the definitive work on 
the various productions of Gerry Anderson. This will, of necessity, 
involve a lot of episode guides and production details which some 
people, who may have seen the material before, might find quite 
tedious. Others, though, find them very interesting. It is the Editor's job 
to balance such opposing interests regardless of his own and this is 
something that, | believe, Chris Bentley does extremely well 

2) The BBC. You will recall the shoddy way that the BBC have 
treated the Anderson series: 

Thunderbirds: Sound faults 

Stingray: Sound faults and cuts 

Captain Scarlet: Colour problems (Captain Dark Green just 

isn’t as menacing) and cuts 

Joe 90: Poor sound and picture quality, ‘new’ logo, cuts and 
end titles covered by inane children’s TV presenters 

UFO: Arbitrary cuts, removed to make way for sport, off air for 
19 months 

Space:1999: Edited to fit 45 minute slots, removed to make 

way for sport 

A lot of work went into making the Anderson series. As a parent, 
| know that | need have no fears about my son watching these 
programmes, | feel that it is shameful the way that the BBC treat quality 
programmes such as these, just so that they can put on yet more sport 
or another plug for their own lacklustre efforts. 


The editorial ‘bleating’ about this is anything but risible. | 
telephoned the BBC on numerous occasions to register my 
dissatisfaction as a licence-payer at the way in which the Anderson 
series have been treated, only to be given off-hand responses. It took 
lobbying by Fanderson to get the UFO run completed. Surely this is 
one of the purposes of an organisation such as Fanderson: to act as 
a body for the common good - in this case to lobby the BBC? The BBC 
ignore individuals. They don't tend to ignore groups. 

3) Sarcastic Attitude. It is my experience that the Editor has a 
somewhat dry sense of humour. On the printed page, body language 
cannot be conveyed, so some comments, which would raise a wry 
smile if heard, could well be seen as ‘sarcastic’ if you chose to read 
them that way. 

It seems from the tone of his letter, that something has upset 
Richard and that he is just using the letters page to ‘vent his spleen’. 
If he feels that he can do better, he should ‘put his money where his 
mouth is’ and join in. | found out years ago that | got far more out of 
my Fanderson membership by helping than as a passive member, 
waiting for the next newsletter to come along. 

| know that Chris Bentley is big enough to fend for himself but, 
as | said at the start of my letter, | couldn't let Richard's comments go 
unanswered. No matter what response Chris issued (even if none at 
all), it would probably be held up by Richard as only strengthening his 
case. | felt that if a ‘rank and file’ member were to reply, that could not 
happen. 


Martin Gainsford, Welling, Kent 

| was saddened to read Richard Farrell's letter in FAB37. 
Although | now consider Chris Bentley to be a friend (and am, 
therefore, well aware that what | have to say may be seen by some to 
be just a case of ‘sticking up for my mate’), for many years he was, to 
me, simply the Chairman of a fantastic club and Editor of a magazine 
which was of the highest quality. It was in these roles that | firstly came 
to admire him, as do many others. | have offered articles to the various 
editors of Fanderson’s publications for a great many years, but never 
have | received so many appreciative responses from an editor than 
when Chris took over. 

| first received a call from Chris to say that he was impressed with 
some of the things that | had done for Ralph Titterton and lan Fryer 
during their respective tenures as editor of Fanderson News and FAB, 
and that he was looking forward to including my pieces in the 
Magazine now under his editorial eye. The things that | had heard 
about this ‘bloke up North’ were true: through the club grapevine | 
learnt of this quiet, unassuming feller whose passion for the works of 
Gerry Anderson was only equalled by his passion to give followers of 
those programmes conventions, merchandise and a magazine to be 
proud of. 

Although | have the utmost admiration for those who formed the 
club and put together those early conventions and magazines, Chris’ 
continued contribution to Fanderson is without equal. | have heard 
stories of people virtually having to drag him out for a meal or a night 
at the cinema because he had not moved from his computer for three 
weeks working on FAB, He has been known to travel up and down the 
M1 twice in as many days to visit people in London from his home in 
Bradford (a round trip of some 400 miles) on official club business. He 
is a truly committed Editor and club Chairman, a shy man who shuns 
the limelight and doesn't look upon his role within Fanderson as the 
chance to make a name for himself as others might in that position. 
We should feel privileged to have him leading the club into the next 
millennium. 

To try and answer Richard's letter, | will say the following: Chris 
can only include in FAB what he has offered to him. If the Meddings 
artwork had been offered, it would certainly have been included. I'm 
sure that Chris would love to be in a situation where he has material 


pouring through his letterbox for inclusion in FAB, but sadly, that is not 
the case. FAB is basically put together by Chris alone with articles from 
a very small group of club members. That is not because contributing 
to FAB is the luxury of a select band, but because, sadly, most 
members don't want to contribute in any way. I'm sure that there are 
some people who will say, “I sent a piece in and it wasn't printed,” but 
that was probably because the piece was either badly written, poorly 
researched or self-indulgent and of no real interest to the bulk of the 
membership. | can speak as someone who regularly contributes to the 
magazine and | do my very best to put together pieces which | believe 
will interest the readership in general. 

Chris only includes articles of the highest standard because he 
feels he owes that to the membership. The editor of a high street 
publication wouldn't accept a half-baked piece of journalism, so why 
should Chris? He is well aware that the yearly membership fee is 
expensive for some people and ensures that each member ‘gets their 
money's worth’ - therefore, FAB is full of decent quality writing relating 
to subjects that the bulk of the readership appear to enjoy. The days 
of Fanderson being regarded as a bunch of cranks who spend their 
time pondering whether or not Captain Scarlet wore red underwear 
are over, thanks to Chris and the current Committee, which | felt 
privileged to be asked to join. 

Chris is regularly approached by publishers, television 
companies and journalists for advice and information on the Anderson 
programmes, That is because they have found Chris’ knowledge and 
understanding of the Anderson shows, amongst many other 
programmes, to be encyclopedic. Invariably, all Chris asks for in return 
is a mention for the club. Without going into too much detail, | am 
aware of Chris digging deep into his own pocket to get various 
projects underway with no wish for thanks or applause. This is the 
selflessness of the man. 

| was flattered to think that Richard thought me a suitable 
candidate to take on some of Chris’ roles, but | really am not qualified. 
We are very fortunate to have a skilled graphic designer who gives 
freely of his time and facilities to the club. | agree 100% with Richard's 
plea for new blood, but if this is not forthcoming, what can Chris do 
about it? Rather than sitting at home getting wound up, why doesn't 
Richard try to track down someone from one of the shows for an 
interview. | have done this on many occasions without any ‘official 
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FAB BACH ISSUES 


Back issues of FAB Magazine are available from Fanderson Sales. 
If an issue is not detailed here, it has sold out and is no longer available. 


FAB 8: Viadek Sheybal; The Protectors - Lena; Captain Scarlet Episode Guide 


(Pt 1); Cover: Captain Scarlet - Codename Europa/Special Assignment £3.50 
FAB 9: Zienia Merton; Captain Scarlet Episode Guide (Pt 2) 
Cover: Joe 90 - Arctic Adventure/Hi-jacked £3.50 


FAB 10: Michael Billington; The Making Of UFO (Pt 1); The UFO Location Tour; 
Captain Scarlet Episode Guide (Pt 3). Cover: UFO - Sub-Smash £3.50 


FAB 11: Mike Noble; The Making Of UFO (Pt 2); Martin Landau biography; 
Captain Scarlet Episode Guide (Pt 4). 
Cover: Space:1999 - The Metamorph/Devil’s Planet 


FAB 12: Kevin Davies (Pt 1); The Making Of UFO (Pt 3); Crossroads To Crime; 
Terrahawks Episode Guide (Pt 1). Cover: Terrahawks - Yung-Star £3.50 


FAB 13: Kevin Davies (Pt 2); The Making Of Fireball XL5 (Pt 1); Terrahawks 
Episode Guide (Pt 2). 
Cover: Fireball XL5/Space:1999 - One Moment Of Humanity 


FAB 15: A Tribute To Barry Gray - interview and full discography; Terrahawks 
Episode Guide (Pt 4). Cover: Stingray - Marina/Joe 90 - The Professional £3.50 


FAB 18: Phil Morrow, Peter Duffell, Chris Dando & Marcia Gay; The Making Of 
‘Thunderbirds (Pt 1); The Secret Service Episode Guide (Pt 2). 
Cover: Space Precinct: Police Cruiser (Divided We Stand)/Station House £3.50 


FAB 22: A Tribute to Derek Meddings - biography and screenography; John Glen 
& Piers Haggard. Cover: Space Precinct Space Suburb £3.50 


FAB 23: Richard Gregory & Roy Scott; UFO Episode Guide (Pt 3); Thunderbirds 
merchandise (Pt 1). Cover: UFO - The Man Who Came Back/kKill Straker! £3.50 


FAB 26: Space Precinct memories: Richard James, Nic Klein, Megan Olive & 
David Quilter; The Making Of Thunderbirds (Pt 6); Stingray Episode Guide (Pt 2) 
Cover: Gerry Anderson & Thunderbird 2/Lavender Castle - Captain Thrice £3.50 


FAB 27: Ed Bishop (Pt 1); Captain Scarlet Mini-Albums Guide; Thunderbirds 
merchandise (Pt 3). Cover: Captain Scarlet - Lunarville 7/The Launching £3.50 


FAB 28: Ed Bishop (Pt 2); The UFO Writers Guide (Pt 1); Captain Scarlet 
merchandise (Pt 1): Stingray Episode Guide (Pt 3). 
Cover: UFO - The Psychobombs/The Man Who Came Back £3.50 


FAB 29: Johnny Byme (Pt 1); The UFO Writers Guide (Pt 2); Captain Scarlet 
merchandise (Pt 2); Stingray Episode Guide (Pt 4). Cover: Space:1999 - 
Voyager's Return/Mission Of The Darians £3.50 


FAB 30: Johnny Byrne (Pt 2); The Space Precinct Writers Guide; Joe 90 
merchandise; Cover: Space:1999 - The Metamorph/The Immunity Syndrome 
£3.50 


£3.50 


£3.50 


FAB 31: Captain Scarlet Tribute issue: Mysteron Memories; The Century 21 
Puppets Catalogue (Pt 1); The Captain Scarlet Press Book, 
Cover: Captain Scarlet - Crater 101/Cast £3.50 


FAB 32: Robert Vaughn profile and screenography; UFO Memorabilia; Stingray 
Episode Guide (Pt 5). Cover: Lavender Castle/Space:1999 - The Rules Of Luton 
£3.50 


FAB 33: Christopher Penfold; Joe 90 - The Birthday complete script; Fanderson 
Members Survey Results; Stingray Episode Guide (Prt 6). 
Cover: Space:1999 - War Games/Guardian Of Piri £3.50 


FAB 34: Joe 90 Tribute issue: The Joe 90 Writers Guide; The Century 21 Puppets 
Catalogue (Pt 2); Joe 90 Episode Guide (Pt 1), 
Cover: Joe 90 - Hi-Jacked!The Race 


FAB 37: Gabrielle Drake; Rodney Matthews; Tributes to Christine Glanville; 
Thunderbirds Script to Screen: Move - And You're Dead (Pt 1). 
Cover: Thunderbirds - Lady Penelope/Lavender Castle - The Collector 


£3.50 


£4.50 


Prices are inclusive of postage for members resident in the UK - 
overseas members please add £1 postage for each issue ordered. 
Please make cheques or postal orders payable to Fanderson Sales. 
Send your orders, clearly stating which issues you require, to: 
Fanderson Sales, c/o Stephen Brown, 15 Somerset Road, Erdington, 
Birmingham B23 6NQ, UK 
allowing at least 28 days for delivery. 


Fanderson backing. Look up the actor's agent's address in 
“Spotlight”, the actor's directory (most decent libraries will have a 
copy). Alternatively, Equity, the actors union, will always forward letters 
on to actors’ home addresses if they are no longer represented by an 
agent. 

In closing, | think | can honestly say that Fanderson would not be 
operating in the way that it is today, if possibly at all, if it weren't for 
Chris Bentley and his devotion and dedication to the television 
programmes of Gerry Anderson and, more importantly, to others who 
appreciate those programmes. 


1am genuinely very touched that so many people felt so strongly 
opposed to the contents of Richard's letter and my thanks to everyone 
(far more than we have room to print here) who wrote to express their 
views. That we received only one letter in support of Richard's stance 
- from Richard himself - appears to speak for itself. 

Now, before this turns into the Chris Bentley Appreciation Society, 
let's move on.. 


Jo Roberts, Newport, Gwent 

Reading the tributes to Christine Glanville in FAB 37 has 
prompted me into writing my own memories of her. | first met Christine 
in 1992 at the FAB1 convention. | had only been a member of the club 
for a few months and had never been to a convention before, so | 
knew no-one. | arrived rather early and was sporting a Thunderbirds 
T-shirt, In a near-empty bar, a lady sitting on a sofa spotted my T-shirt 
and suggested | join her. | went over and we were soon deep in 
conversation about our passion for puppets and the Supermarionation 
programmes. It took me quite a while to twig that this unassuming lady 
knew more than the ‘average bear’ would know, but it was not until 
one of the committee organising the convention interrupted our 
conversation to introduce someone to Christine Glanville that the 
penny dropped. 

During that weekend, we spent much time and quite a few meals 
together. This was how she was: she valued everyone and found many 
good words to say about my puppets (glove puppets made mainly of 
felt). She never thought herself more important than anyone else - 
although, of course, she was. 
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Over the next six years, we became very good friends. She was 
a lovely person and it was more than just a mutual passion for puppets 
that made her such a warm friend. One memory that sticks in my mind 
was at the official opening of the excellent Thunderbirds exhibition at 
Blackpool's Winter Gardens. Half of the population of the North West 
of England seemed to be there and there was over a two hour wait to 
see the exhibition. Christine was there with her Parker, working the 
queue to relieve the boredom. | had my version of Scott with me and 
we worked the queue together, becoming almost invisible as Parker 
and Scott came alive. By the end of the day, we were both exhausted 
and | would like to bet that Christine had done 101 things to help even 
before the doors had been opened. 

| have many other memories of Christine, especially her endless 
supply of anecdotes, stories and encouraging comments. My final 
memory of her was at the Fanderson Gold convention. | had to catch 
a ferry and so had to leave early but Christine insisted | saw her before 
| left. She was busy and | was running out of time, but she caught me 
just as | was leaving. She threw her arms around me and gave me a 
big hug. | didn’t think then that | would not see her again. 

Itwas a privilege to know her, not just because of all that she did 
but because of the kind of person that she was. | wonder just how 
many other club members have such fond memories of her - quite a 
few | should think! 


Phil Wickwar, West Malling, Kent 

Your editorial comments concerning FAB37 really answered my 
questions on where it had got to! | had been eagerly awaiting its arrival 
and when it did eventually arrive it was well worth the wait. May | take 
this opportunity to congratulate the team on an outstanding effort. The 
magazine goes from strength to strength. Well done to you all 

| enjoyed the interview with Gabrielle Drake. After a comment in 
FAB some years ago, | never thought that she would ever give an 
interview. After reading the article, it jogged the memory into action. 

Back in the early 1970s, George Sewell was the subject of This 
Is Your Life. If | remember correctly, it started with two female 
Moonbase operatives in full regalia. This must have been Gabrielle 
Drake and Dolores Mantez. Does anyone out there remember it? Do 
the ITV archives still have the show? 

| can also remember Roy Dotrice being caught by Eamonn 
Andrews with a message on a monitor in Alpha Moonbase. This must 
date it to 1973/74 as | don't think that Space:1999 had been screened 
- obviously Roy Dotrice was in production of one of the two first 
season episodes that he appeared in. Again, does anyone remember 
this? 

Finally, a comment on the excellent UFO Collector Cards - is 
Fanderson Sales going to produce an album for them? If not, has 
anyone got any good suggestions on how to display them? They are 
too good to just file away in a bog-standard album. 

Keep up the excellent work - it is very much appreciated by us 
aficionados. Both the magazine and the excellent Fanderson Sales 
must put Fanderson at the top of all the ‘official’ appreciation groups. 


| well remember Roy Dotrice's appearance on This Is Your Life 
and, yes, it was definitely before Space:1999 was screened. Eamonn 
Andrews surprised Dotrice by appearing on a commpost screen in an 
Alpha corridor while Dotrice was filming a scene for Earthbound. This 
would have been in late March or early April 1974 and was the first real 
preview of what Space:1999 had in store for us. 

We have looked into the possibility of developing an album for the 
Collector Cards, but we haven't found anything yet that would really be 
economic for Fanderson Sales to offer. Many Stationers produce 
albums for postcards that are suitably sized for the Collector Cards, 
and these can be easily customised for the UFO cards with the 
addition of one of our SHADO vinyl stickers to the cover. 


Pam Buckle, Wallasey 

| am writing to thank all the people that went to the trouble on 
behalf of all of the members of Fanderson to put on such a great one 
day event as the UFO:1999 day. What a great day. Alan Perry and Gito 
Santana gave very interesting interviews and they were lovely to talk 
to afterwards 

The big plus for me was seeing the two episodes of UFO. | am 
also a fan of The Prisoner and a member of Six Of One and when | go 
to see the episodes of The Prisoner on the big screen every year at 
the Portmeirion convention | always think how nice it would be if UFO 
could be shown on the big screen. So this was a dream come true. 

In all, we also had two Space:1999 episodes and The 
Space:1999 Documentary, costumes (including one of the 
Moonbase girls’ costumes, which | haven't seen before), a super 
model display which was lovely to see, and much more. All in all, well 
worth £10 - yes, that's all it cost, | have heard people saying, “Oh, 
these conventions are so much money.” Well, here we had an event 
for just £10 and it was so easy to get to. The thing is that some people 
just won't put themselves out, but they're missing out on so much 
because of that. 


FAB 37 COMPETITION WINERS 


GEARY ANDERSON - Ecarion a 


y of EM 
ers were asked to g 
jh Gerry actually has three ¢ 
could be expected to name was Sproggle - as detailed in the FABRev 
of the Songbook CD on page 37 of FAB 37. 


‘opy of the CD shorlly: Sereena Burton, Tham 
Adam Fronteas, Rochester, Kent; J. Wetton, Hednesford, 
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Attached” CD, readers had to w r 
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Dennis Burtenshaw, Worthing, West Sussex 

1am one of those members who has been quite content for 
years to sit back with my copy of FAB and read about events, news of 
new series, etc, Then | read about Airbourne 98 and decided to take 
my family. We had a wonderful day. We saw puppets and craft from 
many series that | watched when | was my son's age, and outside 
there were ‘planes of every description doing aerobatics along the 
coast. The RAF were there too, letting us into their jets and showing us 
how they take and develop film of the enemy, amongst other things. 
All that for around a fiver! 

Then we got an invitation to a special preview of Lavender 
Castle. It was a long drive from Worthing, but we are glad we made 
the effort. We met Gerry and saw a preview of his new series months 
before it was screened on ITV, 

Next we heard about the Movie Fair at Dorking Halls. | have to 
say that my son and | enjoyed our day very much. As we walked up 
the road, we were quite surprised to bump into Laurel & Hardy, and 
with a fine collection of well-known vehicles outside, it was obvious 
that we were in for another treat. | took several photos of my son 
outside by the Batmobile, Mr. Bean's car and the Trotters’ van - all 
before we went in! It was by no means expensive: £2 for children and 
£2.50 for adults. It was great to meet Shane Rimmer and George 
Sewell and to get their autographs, and they gave a very enjoyable 
interview. There was a very good range of puppets, craft and 
costumes on display and | was very pleased to see so many members 
wearing their new Fanderson badges. The interview with Gerry 
Anderson was very good and it was great to hear that his active mind 
is again working away on a new project. With the ITC library now at 
Carlton, it was great to hear that Gerry is going to ensure that the video 
releases of his many series are going to be taken from much better 
quality film stock in the future. This statement was met with 
spontaneous applause from the audience. 

So it just goes to show that it doesn't have to cost much to enjoy 
ourselves, but we have to make the effort. If Gerry can find the time to 
meet his fans, then surely we should try to do the same. 


Christa Richert, Berlin, Germany 

Congratulations on FAB 37. It's the best issue of the magazine 
since number 28 and this means a lot because FAB 28, 27 and 25 are 
my absolute favourites. Needless to say that | loved the interview with 
Gabrielle Drake. She seems to be a very friendly person who - despite 
her success in the business - keeps both feet on the ground 

| enjoyed all the pictures of Gay Ellis in the mag, but my favourite 
is the one in which she is doing her strip. This scene is discussed a lot 
among UFO fans, especially on the internet. Some people like it, but 
others - mostly women - feel embarrassed about it, due to its so-called 
sexism. | personally don’t see any kind of sexism in the whole scene, 
at least not in the way that | understand the word, which to me means 


anything that indicates a disrespect to women in general. | can't see 
that here and, being a woman myself, | can feel some kind of 
admiration for Gabrielle, because she just looks so graceful and 
natural while she is changing her uniform. 

I'm glad that Fanderson didn't turn its back on UFO as | really did 
believe some months ago. Things do change for the better sometimes 
but I'm not one who trusts so easily that everything turns out fine if I'm 
patient enough and wait for it. But even FAB 36 showed with the article 
“The Cars from Doppelganger” that Fanderson still cares for UFO 


With more than a dozen different television series to cover in FAB, 
sometimes even the most popular shows have to take a back seat now 
and again. We did have a few consecutive issues last year without any 
UFO articles or interviews, but this really wasn't through lack of interest 
in the series - simply that coverage on some of the other series, such 
as Joe 90 and Captain Scarlet, was well overdue and that imbalance 
needed redressing. The new format of FAB should allow us to 
introduce a more even cross-section of the various series over the 
coming year without losing focus on the most popular shows for very 


long. e 


YOUR FREE UFO COL 


The UFO Collector Card presented free with this issue 
FAB is the eighth in a series of oversize trading cards that you 
will receive free with each issue of FAB magazine over the next 
year. The complete set of 96 cards features scenes from every 
single UFO episode, portraits of the main cast members and 
guest stars, the SHADO vehicles, the Aliens, rare behind the 
scenes shots and a special sub-set of scenes from 
Doppelganger, the 1968 feature film which was the precursor 
of UFO. 

Members who have just joined the club or renewed their 
membership with this issue will have received the second 
booster pack of 12 collector cards which will also be sent to 
every new and renewing member during the forthcoming 
membership year. Sub-sets of cards are available for a limited 
period from Fanderson Sales - the first six sub-sets are available 
now (see your Fanderson Sales list for details) - enabling every 
club member to build a complete collection of UFO cards that 
will not be available anywhere else! 

If your current membership expires with this issue of FAB, 
you will have been sent a renewal form with details of how to 
fejoin for another four issues of FAB. To ensure that you receive 
all of the free UFO collector cards, please return the form with 
your membership payment before the specified date as we 
cannot guarantee that the card issued with FAB 39 will still be 
available after the publication of that issue. 
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